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‘GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIR™), 


Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. ° 











THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free. on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES. 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 35 Anthems has now been issued. The Selection 
‘includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems, 
775 HYMNS. 147 CHANTS. 120 ANTHE 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s. 
nett, and upwards.’ 











HENRY THACKER, Manacsr, — 





PUBLICATION DEPARTMENT, MEMORIAL HALL. 







(APRIL, 1905. 
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i The Wonconformist (Musical Journal. 


[ APRIL, 1905. 





PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 





HE “ANGEL VOCAL QUARTETTE.” —Con- 
certs and Church Services. Sacred, Secular, and Humorous 
Quartettes. Complete programmes undertaken.--Address, 6, 
Exeter Road, Cedars Avenue, Walthamstow. 7 
ISS ROSA MORRELL (Soprano).—For Concerts, 
Pleasant Sunday Afternoons, etc.—Mount Melleray, The 

Bank, Highgate Hill, N. 


R. WALTER E, INGRAM, Tenor.—“' Messiah,” 


‘* Crucifixion,” etc.; alsorefined Entertainer ; Ballads, Reci- 
tations, Musical Sketches.—11, Zenoria Road E, Dulwich, S.E. 


IsS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington, is now at 
liberty to take similar position or engagements for special 

musical services,—Tie Pollard Elms, Upper Clapton. N.E. 

k, ALEXANDER TUCKER (Bass), for Vocal 
Recitals, Concerts, Special Musical Services, etc., etc. 

Highly recommended by leading Free Church Ministers. Pros- 

pectus on application.—Address, Enfield, London, N. 


R. ARTHUR BERRIDGE (Ccmposer) gives 
lessons in Harmony, and revises MSS. for publica- 

tion.—Address, 79, Wightman Road, Harringay, N. 

“\ RR. F. HEDDON BOND, M.A. Cantab., F-R.C.0., 
teaches personally, or by post, Harmony, Counterpoint, and 
all subjects for R,C.O. Exams., including new literary 

subject for A.R.C.O.—9, Beauchamp Hill, Leamington Spa. 


M?®: JAMES LYON, B. Mus. (Oxon.), prepares candi- 
; dates for the Oxford, Durham, and R.C.O. exams. by 
Models of style required sent with 
revised for publication.—“ Corrie,” 


























correspondence, 
corrected work. MSS. 
Wallasey, Cheshire, 


MR. J. A. MEALE, F.R.C.O., 


Solo Organist and Recitalist.—Address, Selby, Yorkshire. 


ARMONY STUDY by Correspondence on en- 
tirely New Lines. 200 Postal Students recommend recently, 
—Particulars, address Herbert Whiteley, Dohcross, Oldham. 


“BLESSED BE THY NAME.” 
Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN. 
“ Straightforward and melodious.” 
‘* Judiciously, effectively, yet simply set.’ 
* An earnest and thoughtful production.” 
Lonpon: BAYLEY & FERGUSON. 
MUSIC AND THE HIGHER LIFE. 
(W. H. JUDE), 














An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been issued. Post 
free 20 stamps. Complete Edition, post free 3s. 6d. 

REID BROS., 17, CastLe STREET, BERNERS St., Lonpon, W. 


RGAN LESSONS AND PRACTICE. Large 


modern Concert Organ, with every accessory, also two smaller 

»  three-manual organs.—London Academy oi Music (formerly 

London Organ School). 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Busses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 

ment by Norman & Peard. Tubular pneumaticaction ; blown 

yy hydraulic power. Terms rs. per hour, inclusive.—Apply, Rev.-J. 

a 7 eae, M.A., Baptist Church House, Southampton 
ow, W.C, 


Fok CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Arcade, London, E.C. Estimates to Composers. 














NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Sdecifications, Estimates, Designs, and Testimonials 
sent post free on application. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORGAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are 


BRINDLEY & FOSTER, 





| SHEFFIELD: LONDON: GLASGOW: 
Columbia Place, Alliance House, Richmond Chambers. 


| Suffolk Road, and 





Fornham Street,  AAam St. (Strand). Bath Street 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musica} 
instruments ; and its extreme portability and richness of tone- 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48: to 68 keys in 
Treble, Tenor, Baritone, and Bass, wr for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 











TE DEUM LAUDAMUS. 
Set to original Chants, for Congregational use ; together with 
three tunes for special hymns, 
Composed by C. DARNTON, 
A specimen copy, post free, for 2 stamps from the Ccmposer, 
19, Rudall Crescent, Hampstead, N,W. 





SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 


(‘In the beginning ” (Christmas Anthem) Four Voices 3d. 

*‘ Arise, shine for thy light is come” (do.) ... ... 3d. 

Do. do. do. Tonic Sol-fa 14d, 

‘| will magnify Thee” =... ...  «.. wee OD 
Do, do. Tonic Sol-fa _.., 

FIVE SETS OF, CHRISTMAS CAROLS, 

Complete in Books, ORe Shilling each; or in Single 

Numbers, One Penny each. 


Lists on application, with Specimens, to the Composer, 
Cathedral Close, Norwich. 








NOVELLO & COMPANY, LONDON. 
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NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


SNO™N OO 


Organs built with improved Tracker Aotion, also with: 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRAOT OR OTHERWISB. 
First-olass Tuners sent to all parts of the Country. 
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Che ‘Honconformist Musical Journal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 208. 


as aetna | The “PALACE” Series (Selection K) of 


$ ORGANS. — { ANNIVERSARY MUSIC. 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS Fourteen Pieces. Words and Music. 


ONE PENNY Complete. 
Music, 78 per 100; Words, 18. 6d. per 100. 


PRICE 2D. 


APRIL, 1905. Annual Subscription : 2s. 6d. post free. 











Pocce 


BY ROYAL 
WARRANT TO 


HIS MAJESTY 
THE KING. 
n> ee Contains Compositions by 


NORMA ” SIR J. FREDERICK BRIDGE, Mus. Doc., 
Head son — = EAD, Ltd HAYDN KEETON, Esq., Mus. Doc. 





St. Stephen’s Norwich. (Organist, Peterborough Cathedral), 
TELEGRAMS: NORMAN BEARD, NORWICH, THOS. FACER, ARTHUR BERRIDGE, Dr. H. J. GAUNTLETT, 
TELEPHONE: 294 NORWICH. J. ADCOCK, Sir GEO. ELVEY, J. H. MAUNDER, Etc., Etc. 
London Factory: ° Ww . sie 
19, Ferdinand Street, Chalk Farm, N.W en 


. : Miss Sarah Doudney, Rev. J. Ellerton, 
TELEGRAMS: VIBRATING, LONDON. 
‘ Miss Marianne Farningham, Etc., Etc. 
APRARALRA 2 
AAAAPRARARA ALSO A 


l DOH ef “BIBLE’’ SONG, with Testimonies by Preb. H. W. Webb-Pep! -e, 


CGE OF MOUS, | ane pe a SUNBEAM.” 




















INCORPORATED, The Popular Children’s Chorus at the 
GREAT MARLBOROUGH STREET, LONDON, W. ’ TORREY-ALEXANDER MISSIONS. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 





New Choral March: by THOS. FACER. 
MARCH, MARCH ONWARD. 


One Penny (O.N. or Sol-fa.) 


PATRON - - - - - - - - - His Grace the Duke or LeeEps. 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Howmes, Esq., Director of Examinations. 


LOCAL AND HIGHEK EXAMINATIONS, 1905. i ; 
London: Musical Journal ——, 29, Paternoster Row, E.C.; 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING: and 24, Great Marlborvugh Street, Regent Street, W. 
THEORY, and all branches vo! Music, will be held in London 


and at 350 Provincial Centres in JuLY (June for Scotland and | 
oe when Certificates will be granted to all successful | SOMETHING GOOD FOR COMING 
candidates. 
SYLLABUS for 1905, together with Annual Report, may be had | ANNIVE RSARIES. 
| 


of the Secretary, a ; 
The Higher Examinations in Practical and Theoretical Music | A New Anniversary Anthem, “ Therefore with 


for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the Joy,’ Price 44. ; Sol-fa, 2d. This beautiful Anthem 


fay gly ~woohnam and Fellowship (F.L.C.M.), take place | js ‘an inspiration, and will delight thousands of Choirs. 
LOCAL CENTRES may be formed in districts unrepresented ; | New Selection of Eight Pieces, No. 11. 
} 


particulars on application. : All charming Pieces of real merit, both irresistible 
Gold, Silver and Bronze Medals and Bock Prizes are offered for | and fascinating. Choirmasters should send 


competition in accordance with the Regulations. 
In the Educational Department, students are received and | postcard at once for Free Specimens 

















thoroughly trained under the best Professors at Moderate Fees. and mention Name of Church. Address :— 
A VACATION COURSE of Instruction in Special Subjects . . oF “ Kilbirnie.” Bz 
for Teachers and others is held at Easter, August, ta Chvictman. | CALEB SIME ER, Kilbirnie, Barnstaple. 
T. WEEKES HOLMES, Seerevary. (Nearly four million copies of Church Music already sold.} 





THE SELECT SERIES OF VOLUNTARIES THE CHRISTIAN WARRIOR. 


FOR THE 
ORGAN, HARMONIUM OR AMERICAN ORGAN. Sacred Cantata for Church Festivals, etc. 


Price Sixpence each Book. Post free 7d. Composed for Solo Voices and Chorus by J. ALLANSON Benson. 
Book 1 contains 10 Original Compositions by Humpurey Stark, | i \ 
Book 5 contains 10 Original Compositions by Dr. C. J. Frosr. | Complete Work, 2s. Choruses only, rs. Sol-fa Edition, ts 
Book 10 contains 10 Original Compositions by Dr. Cas. Vincent. | Words only, 48. per roo. Orchestral Parts (ad /16.) on hire. 


Book 13 contains 10 Original Compositions by Dr. F. E. GLApstone 
Book 16 contains 8 Original Compositions by Dr. A. H. Mann. | 





Book 18 contains 6 Original Compositions by CHarLes SALAMAN. 

Book 21 contains e pb mee oo by ae KING, LAU DATE DOM f N U M. 
Book 22 contains riginal Compositions by Dr. T. Hutcuinson, | » 

Book 23 contains 12 Original Compositions by Turo. BonHeur. (ream aie aan) 

Book 24 contains 8 Original Compositions by CuarLes MARSHALL Sacred Cantata for Solo Voices and Chorus and 


Book 25 contains 6 Original Compositions by J. W. Exxiorr. | i 

Book 26 contains 10 Original Compositions by A. W. Marcuanr. } . Organ Accompaniment. 

Book 28 contains 6 Original Compositions by J. 4 | Composed by J. ALLANSON BENSoN. 

Book 29 contains 6 Original Compositions by A. E. Tozer. | Dei Sol-fa Edition, 6 . . 

Book 30 contains 8 Original Compositions by J. E. Newe tt. | Price s0. Se, Se Words only, 38. per 100. 
Book 38 contains 10 Original Compositions by \ VILLIAM BLAKELEY. | Send 6 Penny Stamps to E. Donajowski for samples of 12 most 
Rook go contains 6 Original Compositions by T. Stern. | effective anthems, post free. (Easy or difficult). 


E. DONAJOWSKI, Music Publisher, 26, Castle Street, Berners Street, London, W. 








et alam. et? Ne a are ma C8 = 


eo Reet 








: 
4 
i 
‘ 
| 


ae ER 








" The Woncontormist Musical Journal. 


[APRIL, 1905. 





PROFESSIONAL NOTICES. 


The charge for notices (three lines) if this column-is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


HE “ANGEL VOCAL QUARTETTE.” —Con- 

certs and Church Services. Sacred, Secular, and Humorous 

|" se rteg “pes Complete programmes, undertaken.--Address, 6 

xeter Road, Cedars Avenue, Walthamstow. 

ISS ROSA MORRELL (Soprano).—For Concerts, 

Pleasant Sunday Afternoons, etc.—Mount Melleray, The 

Bank, Highgate Hill, N. 

R. WALTER E, INGRAM, Tenor.—*‘ Messiah,” 

** Crucifixion,” etc.; alsorefined Entertainer ; Ballads, Reci- 
tations, Musical Sketches.—11, Zenoria Road E, Dulwich, S.E. 











IsS EDITH NUTTER, A.R.A.M., for four years 


Contralto Soloist at Union Chapel, Islington, is now at 
liberty to take similar position or engagements for special 
musical services,—The Pollard Elms, Upper Clapton. N.E. 


k. ALEXANDER TUCKER (Bass), for Vocal 

Recitals, Concerts, Special Musical Services, etc., etc. 

ighly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 


R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for. publica- 
tion.—Address, 79, Wightman Road, Harringay, N. 


\ 7 R. F-HEDDON BOND, M.A. Cantab., F-R.C.0., 
teaches personally, or b t, Harmony, Counterpoint, and 
all sublects for CO. "teens. including new literary 

subject for A.R.C.O.—9, Beauchamp Hill, Leamington Spa. 


M®: JAMES LYON, B. Mug. (Oxon.), prepares candi- 
- dates for the Oxford, Durham, and R.C.O. exams. by 
correspondence. Models of style required sent with 
corrected work. MSS. revised for publication.—‘ Corrie,” 
Wallasey, Cheshire, 


MR. J. A. MEALE, F.R.C.O., 


Solo Organist and Recitalist.—Address, Selby, Yorkshire. 


I | ARMONY STUDY by Correspondence on en- 
tirely New Lines, 200 Postal Students recommend recently, 
—Particulars, address Herbert Whiteley, Dobcross, Oldham. 


“BLESSED: BE THY NAME.” 
Sacred Duet for Tenor and Kass, by ARTHUR G. COLBORN. 
“ Straightforward and melodious.” 
“* Judiciously, effectively, yet simply set.’ “ 
“An earnest and thoughtful production.” -: 
Lonpon: BAYLEY & FERGUSON. 


~~ MUSIC AND THE HIGHER LIFE. 
(W. H. JUDE), 


An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been issued. Post 
free 20 stamps. Complete Edition, post free 3s. 6d. 

REID BROS.,, 17, CastLe Street, BeRNeRsS St., Lonpon, W. 


RGAN LESSONS AND PRACTICE. Large 


modern Concert Organ, with every accessory, also two smaller 

« three-manual organs, ndon Academy of Music (formerly 

London Organ School). 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Busses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 

ment by Norman & Peard. Tubular pneumaticaction ; blown 

tf bpdrmalto power. Terms rs. per hour, inclusive.—Apply, Rev.-J. 

pal Reretepene, M.A., Baptist Church House, Southampton 
ow, W.C, 


>; OR CHOIRS, SINGING CLASSES, etc.—Send 
_One Shilling for Sample Parcel of Effective ANTHEMS and 


GLEES, all seasons.—The Orpheus Musie Co,, Moorgate Station 
Arcade, London, E.C. Estimates to Composers. 
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NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Sdbecifications, Estimates, Designs, and Testimonials 
sent post free on application. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORGAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are 


BRINDLEY & FOSTER, 


SHEFFIELD: LONDON : GLASGOW: 
Columbia Place, _- Alliance House, Richmond Chambers. 
Suffolk Road, and adam st (Strand)... Bath Street. 


Fornham Street. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA. 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone- 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard’ 
to quality and tone, and are made from 48: to 68 keys in: 
Treble, Tenor, Baritone, and Bass, wg os for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 











TE DEUM LAUDAMUS. 
Set to original Chants, for Congregational use ; together with 
three tunes for special hymns, 
x Compened by ot DARBTON. i 
specimen copy, post free, for 2 stamps from the Composer 
" 19, Rudall Crescent, Hampstead, N.W. en 


SACRED MUSIC 


BY 

E. BUNNETT, Mus.D. Cantab. 
, {*In the beginning ” (Christmas Anthem) Four Voices 3d, 
*‘ Arise, shine for thy light is come” (do.) ... ... 3d. 
Do. do. do, Tonic Sol-fa 14d, 
*¢1 will magnify Thee ” beg. abet. a0 a Owe wee 5 
Do, do. Tonic Sol-fa., us ae HL 

FIVE SETS OF, CHRISTMAS CAROLS, 
Complete’ in Books, Ofie Shilling each; or in Single 

Numbers, One Penny each. 


Lists on application, with Specimens, to the Composer. 
Cathedral Close, Norwich. ics 











NOVELLO & COMPANY, LONDON. 


‘ 








NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL;. 
And 748, George Strost, Sydney, Australia. 


Vw O™ 


Organs built with improved Tracker Aotion, also with. 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc. sent free. 


ORGANS TUNED BY CONTRACT OR OTHER WISB. 
Firet-olass Tuners sent to all parts of the Country. 
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The ‘Honconformist Musical Journal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 











No. 208. 


APRIL, 1905. 


PRICE 2D. 
Annual Subscription : as. 6d. post free. 
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$ ORGANS. 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS. 










BY ROYAL 
WARRANT TO 


HIS MAJESTY 
THE KING. 





So <> 


NORMAN & BEARD, Ltd. 


Head Office and Works : 
St. Stephen’s, Norwich. 


TELEGRAMS: NORMAN BEARD, NORWICH, 
TELEPHONE: 294 NORWICH. 
London Factory: 


19, Ferdinand Street, Chalk Farm, N.W 


TELEGRAMS: VIBRATING, LONDON. 
AAAAAARAAARAAAARAARAAAAARAAS 




















LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON -- ---- + = - 





His Grace the Duke or Lzeps. 





Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hotes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1905. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING: 
THEORY, and all branches vu! Music, will be held in London 
and at 350 
freland), when Certificates will be granted to all successful 
candidates. 

SYLLABUS for 1905, together with Annual Report, may be had 
of the Secretary, 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ nes (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and December. 

LOCAL CENTRES may be formed in districts unrepresented ; 
particulars on application, 

Gold, Silver and Bronze Medals and Bock Prizes are offered for 
competition in accordance with the Regulations. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 





A VACATION COURSE of Instruction in Special Subjects | 


for Teachers and others is held at Easter, August, and Christmas. 
f. WEEKES HOLMES, Secrevary. 


Provincial Centres in Jury (June for Scotland and | 


| 





The “ PALACE” Series (Selection K) of 


ANNIVERSARY MUSIC. 


Fourteen Pieces. Words and Music. 


ONE PENNY Complete. 
Music, 78 per 100; Words, 18. 6d. per 100. 


Contains Compositions by 


SIR J. FREDERICK BRIDGE, Mus. Doc., 
HAYDN KEETON, Esq., Mus. Doc. 


(Organist, Peterborough Cathedral), 

THOS. FACER, ARTHUR BERRIDGE, Dr. H. J. GAUNTLETT, 
J. ADCOCK, Sir GEO. ELVEY, J. H. MAUNDER, Etc., Etc. 
Worps BY 

Miss Sarah Doudney, Rev. J. Ellerton, 
Miss Marianne Farningham, Etc., Etc. 
ALSO A 
“BIBLE’’ SONG, with Testimonies by Preb. H. W. Webb-Pepl! -e, 
and Dr. Campbell Morgan ; 


“LL BE A SUNBEAM.’ 


The Popular Children’s Chorus at the 
TORREY-ALEXANDER MISSIONS. 





New Choral March: by THOS. FACER. 
MARCH, MARCH ONWARD. 


One Penny (O.N. or Sol-fa.) 





London: Musical Journal Office, 20, Paternoster Row, E.C.; 
and 24, Great Marlborough Street, Regent Street, W. 





SOMETHING GOOD FOR COMING 
ANNIVERSARIES. 


A New Anniversary Anthem, “ Therefore with 
Joy,’ Price 44. ; SoJ-fa, 2d. Ts beautiful Anthem 
is an inspiration, and will delight thousands of Choirs. 
New Selection of Eight Pieces, No. 11. 
All charming Pieces of real merit, both irresistible 
and fascinating. Choirmasters should send 
postcard at once for Free Specimens 
and mention Name of Church. Address :— 


CALEB SIMPER, “ Kilbirnie,” Barnstaple. 
(Nearly four million copies of Church Music already sold.) 





THE SELECT SERIES OF YOLUNTARIES 
FOR THE 
ORGAN, HARMONIUM OR AMERICAN ORGAN. 


Price Sixpence each Book. Post free 7d. 
Book 1 contains 10 Original Compositions by Humpurey Stark. 
Book 5 contains 10 Original Compositions by Dr. C. J. Frosr. 
Book 10 contains 10 Original Compositions by Dr, Cuas. Vincent. 
Book 13 contains 10 Original Compositions by Dr. F. E. GLApstone. 
Book 16 contains 8 Original Compositions by Dr. A. H. Mann. 
Book 18 contains 6 Original Compositions by Cuar_es SALAMAN. 
Book 2r contains 6 Original Compositions by Ortver Kino, 
Book 22 contains 10 Original Compositions by Dr. T. Hutcuinson. 
Book 23 contains 12 Original Compositions by THzo. Bonneur. 
Book 24 contains 8 Original tions by CHARLES MARSHALL 
Book 25 contains 6 Original Compositions by J. W. Exxiorr. 
Book 26 contains 10 Original Compositions by A. W. Marcuanrt. 
Book 28 contains 6 Original Compositions by J. J. Monx. 
Book 29 contains 6 Original ie by A. E. Tozer. 
Book 30 contains 8 Original Compositions by J. E. Newest. 
Book 38 contains 10 Original Compositions by WiLL1am BLAKELEY. 





Rook 40 contains: 6 Original Compositions by T. Stern. 


E. DONAJOWSKI, Music Publisher, 26, Castle Street, Berners Street, London, W. 


| THE CHRISTIAN WARRIOR. 


Sacred Cantata for Church Festivals, etc. 
Composed for Solo Voices and Chorus by J. ALLANSON Benson, 


Complete Work, 2s. 
ords only, 48. rer roo. 


LAUDATE DOMINUM. 


(PRAISE THE Lorp.) 
Sacred Cantata for Solo Voices and Chorus and 
Organ Accompaniment. 
Composed by J. ALLANSon BENson. 
Sol-fa Edition, 6d. 


Send 6 Penny Stamps to E. Donajowski for samples of 12 most 
effective anthems, post free. (Easy or difficult). 


Choruses only, rs. Sol-fa Edition, ts 
Orchestral Parts (ad /16.) on hire. 





Price rs. Words only, 3s. per 190. 
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| | SEVENTEEN _ 
POPULAR ANTHEMS 


FOR 


Harvest, Christmas, Anniversary, 
AND OTHER 


Festival Occasions. 








112 pages. One Shilling net. Post free, 1/2. 


A popular set of Octavo Anthems, many 
of which have been sung at the Crystal 
Palace and other large Festivals, and at the 
same time being very suitable for small 
choirs. Composers include G. RAYLEIGH 
VICARS, J. P. ATTWATER, F.R.C.O., E. 
MINSHALL, W. A. MONTGOMERY, Mus. 
Bac., JAS. LYONS, Mus. Bac., PERCY E. 


The Triumph 
of the Cross. 


POPULAR CANTATA 
By ARTHUR BERRIDGE. 


Gonie Sol-fa, 6d. 





Old Notation, 1s. 


SAMPLE COPY. 








A Performance of this popular Cantata 
will be given at the Crystal Palace on May 
2oth, at 7.30. Any singers willing to help, 
kindly communicate with Mr. T. E, Wade, 
Choirmaster, Borough Road Baptist Chapel, 
Southwark, or at the Office of this Journal, 
or to Mr. F. S. Turney, 74, Farm Lane, 
Fulham, and Mr. A. Berridge, 79, Wight- 


man Road, Harringay, N: 











FLETCHER, etc., etc. 
—Fourteen original Compositions by 


1 HIGHBURY VOLUNTARIES.~23%i33 Settle Se77s2" 902 2 


nium or American Organ. Suitable for Opening and Closing Voluntaries, Interludes, etc., and including 
two effective ‘‘ Marches.” Price ONE SHILLING; Specimen Copy, post free, 8d. 


‘‘ NONCONFORMIST MUSICAL JOURNAL,” 29, PATERNOSTER ROW, LONDON, E.C, ; and at 
24, GREAT MARLBOROUGH STREET, W. 


IMPORTANT ANNOUNCEMENT 


In order to start New Edition of 5,000 Copies, it has been arranged to send Post Free 


THREE COPIES for TWO SHILLINGS of the Musical Booklet, containing Twenty-Four 


GEMS OF SACRED SONG 


Music Composed and Sung at City Temple, Exeter Hall, Queen’s Hali, London, and all over the Country, by 


Mapame ADA ROSE [3 = 2- 


for 
Sample Booklet containing both Notations sent Post Free on receipt of Twelve Stamps, or the THREE COPIES as 
per SPECIAL OFFER above, sent on receipt of P.O, for 2s., by the Composer, Mrs. W. J. Gress, Bromley, Kent. 
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ROBERT SPURDEN RUTT, 
Organ Builder, Leyton, London, E. 


Also at WESTOLIFF. Telegrams: “Rutt,” Leyton. 
Organs built upon the most advanced and approved principles, Mechanical, Pneumatic, and 


t.lectric Actions. 
High-class Workmanship. Artistic Voicing. Highest Testimonials. 

Cleanings, Repairs, Additions, and Enlargements. Speciality—Small Organs for Churches, 

Chapels, Halls, and Home use. 

Standard Patterns. One Manual, £45, £60, £275. Two Manual, £80, £100, £120, £145 

These Organs have attained wide reputation for their high standard of excellence in tone and 

workmanship. Tested by the leading Organists in the Kingdom, and, without exception, 


pronounced unequalled. 
Guaranteed jor 10 Years. 




















Deseri;tive Books and Testimoniuls post free. 
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SOLO at the end of the sermon is 
now frequently heard in the Free 
churches, and if suitably selected 
it is an excellent adjunct to the 
exhortation. We do not often 
hear of the minister singing the 

solo, but a correspondent informs us that a 

few Sundays ago the Rev. Percy R. Monk sang 

‘*O what will you do with Jesus? ’’ at the close 





-of his sermon in Borough Road Baptist Church. 


Provided he has the. musical qualification, the 
preacher is an eminently suitable person to sing 
the solo. tok KOK 


One of the oldest choir members in the 


country is to be found in Blisworth Baptist 


Tabernacle Choir. Mr. James Ayres is eighty- 
four years of age, and is still a good bass 
vocalist. He joined the choir when only four- 
teen years old, so he has had seventy years’ 
experience, and we understand that he rarely 
misses putting in an appearance at the two 
Sunday services, and also at the week-night 
practice. We trust he may be spared for some 
years yet to continue the work he so much loves. 
eK 
Dr. Richter, the eminent conductor, resides 
at Bowdon while engaged at the Hallé concerts 
in Manchester. His daughter took part in a 
concert at the Wesleyan Schoolroom in Bowdon 
a few weeks ago. 
xO OK 
The Falmouth Road (S.E.) Welsh congrega- 


‘tion are to be highly commended for their 


enterprise. For some years they have held an 
annual Eisteddfod at the Queen’s Hall, when 
large sums have been given in prizes. This 
year they ventured to take the Albert Hall, and 
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we hope the financial result was a success. But 
the last competition did not conclude till con- 
siderably after midnight, and the competitors 
and audience had to get home as best they 
could! In musical matters the enthusiasm of 
many Welshmen outruns their business ability. 
One of our most eminent musicians some years 
ago, when adjudicating at the National Eistedd- 
fod, spoke very plainly on this point,:and got 
himself into very hot water in consequence. We 
believe we are correct in saying that he has 
never been invited to adjudicate there again. 
No doubt another year the Falmouth Road 
musicians will either shorten their programme 
or begin earlier, and thus prevent very much 
inconvenience and complaint. 
RK 


Organists sometimes get blamed unjustly. 
Here is an instance, the facts of which we know 
to be correct. One Sunday evening, at a well- 
known London church, much frequented by 
visitors, a musician went to the organist at the 
close of the service, asking that he might look at 
the organ. In course of conversation the stranger 
spoke about the music, and rather diffidently 
referred to the unpleasantness of one soprano 
voice in the choir. The organist remarked that 
the possessor of that voice was the wife of one 
of the chief officials of the church. ‘‘ Ah,”’ 
exclaimed the visitor, ‘‘ that explains all. I 
was blaming you, for I thought surely you 
could not be aware of the effect of that voice. 
I now see your difficulty.”’ 

OK 

Here is another instance. The organist at a 
prominent church usually played nearly full 
organ throughout the service. In quiet and 
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meditative hymns it was just the same as in 
jubilant hymns. .Upon’ making enquiry, it 
turned out that the minister did not like any- 
thing except loud and vigorous singing and the 
full power of the organ. In the minds of those 
unacquainted with the facts, the taste of the 
organist was doubted, whereas the minister was 
to blame. xO 


What should an organist do under such cir- 
cumstances—should he obey the instructions 
given him, though he knows by so doing he 
offends good musical taste, or should he boldly 
refuse to descend to such methods and main- 
tain the high standard his conscience dictates 
to him? It is a very difficult matter to decide. 
Much depends upon the minister, and also upon 
the organist and the surrounding circumstances. 
In some instances the hesitation of the organist 
to conform to the wishes of those employing 
him would mean instant dismissal. Some 
organists can afford to be so treated; others, 
unhappily, cannot, and allowance must be made 


Passin 
g 
7y\VERY .now and again we _ have 
i} suggestions about the desirableness 
of “popularising Bach.” In the 
nature of the case, Bach can never 
become a popular composer, in the 
rr sense that Chopin and Wagner are 
popular. The great bulk of the public view a 
musical performance from the standpoint of instant 
sensuous effect, and they are apt to regard works 
that are not immediately intelligible as both in- 
accessible and unprofitable. This lack of reflec- 
tion requires that the popularising of Bach, even to 
the limited extent that is possible, must be effected 
by slow diffusion, by action upon individuals, rather 
than upon the mass. 





Nevertheless, I think that organists might do 
much more for the general appreciation of Bach 
than they have yet attempted to do. To the general 
public the master is best known through his organ 
works, and therefore the organ recital would seem 
to form the proper medium for bringing the people 
into friendly relations with him. Bach was first 
and last an organist. Many of his greatest piano 
works, notably the C sharp minor and the B flat 
minor figures in the first part of the ‘t Clavichord,”’ 
seem to have been written with the organ in mind, 
as they certainly require the organ’s agencies to un- 
fold their real power. In his organ works his 
genius ranges freely, and all the resources of 
modern registration and tone-building are not in 
excess of his rightful demands, 

Organists, however, often do him injustice in two 
ways: first, by restricting themselves to a limited 
repertory of his pieces in public performance and 
emphasising this most severe side; and, second, by 








for such. Provided a minister has a capable 
organist (and he should see that no other is. 
appointed), he then ought to leave all matters. 
governed by musical taste and judgment in his 
hands absolutely. If both men are reasonable, 
with a little ‘‘ give and take,’’ things certainly 
should run smoothly and satisfactorily. 
wok tO 

Two veteran musicians were prominently 
before the public last month. Senor Manuel 
Garcia was a hundred years of age on the 17th 
ult., and is still in very fair health. The old 
man was received on his birthday by the King 
at Buckingham Palace, who conferred upon him 
the Commandership of the Royal Victorian 
Order. Sir August Manns celebrated his 
eightieth birthday on Sunday, March 12th. He 
intimated to an interviewer that he has now 
retired from public work, unless he takes part 
in conducting a concert in celebration of the 
jubilee of the Crystal Palace Saturday Concerts 
in October. 


Notes. 


giving their audiences too little of him at a time, 
and persisting in bringing him into immediate 
comparison with the sensational modern style. 
Bach is certainly well able to hold his own against 
Guilmant, Dubois, and Saint-Saéns; but when he 
is brought into close juxtaposition with such as 
these, the average listener is unable to maintain 
the impression which he is adequate to make. And 
so the notion has become prevalent that an organ 
recital must open with some heavy work of Bach as 
a sort of concession to the proprieties—a sacrifice 
to the gods before the banquet, while the real 
musical enjoyment is to come later. 


Not in this way is Bach to be understood. Some 
one instances as a proof of the lack of artistic judg- 
ment at the present day, the custom of crowding 
art galleries with pictures incongruous in style, so 
that their impressions are mutually destructive ; and 
a similar inference might be drawn from the 
jumbled programmes of recitalists. Let Bach, I 
would say, be heard sometimes by himself; let an 
hour be given up to him; let the varied moods of 
this rich mind be presented in judicious contrast ; 
let the sublimity of his fugues, preludes, and 
toccatas be set over against the calm, melodious 
beauty of the choicest of the chorale “ Vorspiele,” 
and the piquancy and blitheness of some of the 
sonata movements. Then, as the hour goes on, 
there would grow little by little a sense of the many- 
sidedness of this man, his exhaustless imagination, 
his great human heart. One cannot spring 
suddenly into the mood which this music demands. 
There is necessary a preparedness of mind, a dis- 
placement of the ordinary mental habits, an 
absorption in the Bach atmosphere, and the 
surrender to the master is effected only by means 
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of the music itself. It is a misfortune, as soon as 
the proper frame of mind is established, to be 
jostled out of it. 

For those who are continually complaining of 
the inflictions of street music there is smal] con- 
solation in the revelations which are made from time 
to time as to the earnings of organ grinders, 
mechanical piano men, and other itinerant repre- 
sentatives of the nuisance of noise. Last year it 
was brought out in the course of a case at Scar- 
borough County Court, that a local “teacher of 
music,” finding her occupation gone, like Othello’s, 
had taken to singing in the streets, and had made 
over £8 in a fortnight. That, to be sure, was in 
the height of the visitor season; but £4 a week in 
the visitor season means at least twenty shillings a 
week when the season is “off.” At Gateshead the 
other day the magistrates had before them an 
application by an ill-used wife for aliment under a 
separation order. The applicant said her husband 
was a street musician. He played the concertina, 
and he often had as much as sixteen shillings for 
a day’s “work.” She had known him make £1 a 
day. These are no mythical statements. It is only 
a week or two ago that an Italian organ grinder and 
her monkey were brought before a London 
magistrate, the monkey having scratched a boy. 
“Why didn’t you: stay in Italy?” inquired his 
worship; “there are too many of you here.” The 


question was superfluous. “I can get nothing in 
my own country but macaroni,” said Lucia; “here 
I get both macaroni and roast beef, and dat is de 
good reason, sare.” And so it is—the reason of 
foreign immigration in a _ nutshell. But what 
musician need remain “unemployed” when such 
rewards are waiting him on the kerbstone? 


A correspondent of a Newcastle paper wants to 
know if dogs have the musical faculty: The enquiry 
suggested itself at Gateshead recently, when the 
correspondent came upon a big black retriever 
howling beside a piano organ. The beast kept up 
its protest so long as a “popular air” was being 
played, but ceased at once when “ Alice, where art 
thou?” was turned on. The correspondent ought 
to have given us the name of the “ popular air.” 
Presuming it to have been one of the reigning 
tunes of the music halls, I should say the Gateshead 
retriever gave evidence of the possession of a nice 
musical taste. And, in fact, dogs do discriminate 
in the matter of musical performances. Some will 
lie peacefully on the rug during a piano solo, and 
then break forth into dismal ululations when some 
one begins to sing or play the violin. I once had 
a dog, a Scotch collie, who took all the music that 
was agoing without protest, except the music of the 
harmonium. I thought so highly of his critical 
acumen that I exchanged my harmonium for an 
American organ! J. CUTHBERT HADDEN 


London Sunday School Choir. 


thirty-fourth annual meeting, 
held at Bishopsgate Chapel on 
March toth, was, as usual, a very in- 
teresting re-union, and was well 
attended. A social tea and an organ 
recital preceded the business meet- 
ing, which was presided over by 





A. Kerr, Esq. 

To a very crowded and enthusiastic audience Mr. 
Jonathan Barnard, the secretary and manager of 
the choir, presented the report of the past year’s 
activities. The opening sentences consisted of the 
minutes of the meeting held in 1871, at which the 
choir was founded. These recorded that, having in 
mind the success which had attended the rendering 
of a service of song by two schools, it was deemed 
advisable to unite for a special performance, and 
to retain the choir for future work, in order to “ pro- 
mote part-singing, and to further Christian unity 
in the schools.” 

Mr. Barnard is the only remaining member of 
those who undertook the oversight of the young or- 
ganisation, and the names of his co-founders—Mr. 
Luther Hinton and others—were remembered by 
many in the gathering with great affection. Mr. 
Barnard said that those who met with him in 1871 
little thought of the immense progress which the 
choir was destined to make—extending as it has done 


‘to all parts of the Metropolis and to distant lands. 


Neither did they anticipate the thousands of young 
folks who would find pleasure in successive festivals, 
nor could they see the number of friendships made 
and kept through the choir’s influence. 


The year 1904 had not proved to be a “ record ” 
year—both choirs showing a decrease in numbers 
at the Crystal Palace Festival. The Royal Albert 
Hall Concert was very successful—musically and 
financially. Note was also made of the Luther 
Hinton memorial, and a tribute was paid to the 
memory of colleagues who, during the year, had 
“fallen on sleep ”—Messrs. Foskett, E. Davies, and 
others. 

Mr. H. G. Johnson, the secretary of the Musical 
Council, was warmly welcomed, having lately re- 
covered from a long period of illness. Mr. John- 
son is always to be depended upon for a cheery 
speech, and on this occasion was as jocular as ever, 
giving some excellent bon mots. 

Mr. Wm. Hunter, the next speaker, had a duty to 
perform in presenting to Mr. Rowley, on behalf of 
many subscribers, a handsome oak sideboard and 
an address, to mark the occasion of his retirement 
from the post of conductor to the Junior Festival 
Choir—a position he had most worthily filled for 
sixteen years—gaining the affection of succeeding 
choirs of happy children who had sung under his 
baton, and also the esteem of all his fellow-workers. 
In acepting the gifts, Mr. Rowley spoke of the re- 
wards in the work of teaching the young, and of 
their quick response to the directions of their con- 
ductor. The moral lessons inculcated were also of 
very definite value, and the message to the audi- 
ences from the lips of the children had been the 
means of doing good. Speaking of the intrinsic 
value of the gift, Mr. Rowley said it was a good 
investment for the subscribers, as it would increase 
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in value as the years sped on, and would remain, 
he hoped, with many generations of his descendants 
who would become interested workers in the London 
Sunday School Choir. 

Another presentation immediately followed, this 
time to Mr. David Davis, who is relinquishing 
his duties as conductor of the orchestra. Mr. H, E. 
Kershaw, J.P., in handing to Mr. Davis a very 
handsomely executed illuminated address, spoke of 
the unanimous and very cordial appreciation of Mr. 
Davis’s services to the choir, and announced that 
both Mr. Davis and Mr. Rowley had been elected 
vice-presidents. Mr. Davis’s reply was touching in 
its sincerity, and full of real appreciation. The 
speaker took his audience into his confidence, so far 
as to say that he had thought of some few things 
to say, but he had forgotten what they were, and 
was compelled to fall back upon his real heartfelt 
gratitude for the kind gift bestowed upon him. 

Miss Foot contributed “The Gleaner’s Slumber 
Song,” a welcome relief to the speeches, as well as 
an artistic rendering which was very heartily re- 
ceived. 

The next speaker was a member of the choir 
who had attained to civic honours—Mr. W. R. 
Sayer, J.P., Mayor of Fulham, who succeeded in 
that position another member of the choir, Mr. J. A. 
Curtis. Mr. Sayer is Fulham’s fifth Mayor, all of 
whom have been church workers and total ab- 
stainers. His worship took occasion to give some 
“ straight talk” to the singers who were inattentive 
on the orchestra—he being of the opinion that the 
final rehearsal held in a church was better than 
the Festival petformance—the spirit of the place 
contributing not a little to the good result. Mr. 
Sayer urged also that the programme should con- 
tain simple pieces of anthem character, which 
could be used subsequently. 

Mrs. Mary Layton, F.R.C.O., had a word of per- 
sonal tribute for the manager, and gave her full 
acquiescence in Mr. Rowley’s words about the re- 
ward which comes to the worker through the work. 
Speaking of the attractiveness of the children’s sing- 
ingy Mrs. Layton instanced the visit of Berlioz to 
St. Paul’s, where he heard the charity  chil- 
dren sing; afterwards writing to a friend that 
“nothing in the whole range of music is so powerful 
as the singing of children. 1 wept like a child, and 
long to hear it again.” This, said the speaker, is 
always the verdict of unspoiled ears. Speaking of 
the difficulty which some had found in reconciling 
the art of music with religion, Mrs. Layton said 
she had lately been down among new converts, and 
witnessed their consecration. She could, however, 
never believe that trivialities should be offered to the 
Most High, or that airs suitable to the music hall or 
the barrel organ should find a place in Christian 
worship ; evenjina “ Revival”*meeting, God would tell 
each one what to do with that wondrous gift—a new 
song—which should be used wisely and well. While 
not ignoring even a simple ditty, if it lifted souls 
nearer to God, it was a trial sometimes to have one’s 
ideals shattered when such compositions were mani- 
festly used with good results. The great object 
should be to teach the young people noble ideals 
in good musical clothing, never working for music 
alone, but only using it as the handmaid to de- 
finite spiritual lessons. Every power given to us— 
voice and intellect—should be used, remembering 
that while God accepts the smallest, He is worthy 
of the highest. 

Mr. William Binns is ever welcome with his 
brimming geniality, and he made some humorous 





additions to the “titled” names of the speakers, 
his happy “hits” being very heartily appreciated: 
by the audience, who well understood the apposite- 
ness of the new dignities awarded by the speaker. 
Mr. Binns made some sympathetic references to the- 
part which music is occupying in the great Welsh 
Revival, and the marvellous power of the hymns. 
when sung by enthusiastic crowds in the chapels of 
the Principality ; touching the hearts of the people 
as no spoken message did. 

Some special hymns by Mr. Luther Hinton and 
Mr. J. Barnard formed interesting contributions to 
the evening’s exercises, and helped to make the 
occasion one of the happiest and best of the 
“annuals,” which are always anticipated with 


pleasure. 
ROCHDALE WESLEY CHOIR UNION. 


THE annual festival of the Rochdale Wesley 
Circuit Choir Union was held on Saturday even- 
ing, March 4th, in Wesley Chapel, Castlemere- 
Street. The chorus, which was composed of over 
100 voices, was accommodated in the gallery. The 
manner in which the combined choirs acquitted 
themselves elicited loud commendation from the 
congregation. 

After an opening hymn, the choir rendered in a 
robust manner “Sing unto God,” from Handel’s 
“Judas Maccabeus,” and were later heard to 
almost the same effective degree in Beethoven's 
majestic “ Hallelujah” (Mount of Olives”). There 
were also given by the choir admirable renderings 
of the anthems, “O praise the Lord of heaven” (J. 
C. Marks); “ Hail, gladdening light” (Dr. G. C. 
Martin); and “ The day is past and over” (J. C. 
Marks, Junior). The recitative and air “Ye 
people, rend your hearts” (“Elijah”) was 
faithfully interpreted by Mr. W. D._ Holgate. 
Madame Annie Walker bestowed marked depth of 


feeling in the hymn “ When [ survey the wondrous ° 


cross" (R. H. Wilson). Later she joined Mr. 
Holgate in a fine rendering of “ My song shall 
always be of Thy mercy,” from Mendelssohn's 
“ Lobgesang.” Madame Walker's best effort was the 
recitative, “And God said,” and the air, “ With 
verdure clad,” from the “ Creation’ (Haydn). In 
Pugh Evans’ setting of Newman’s renowned hymn, 
“Lead, kindly light’ Mr. Holgate was heard to 
splendid advantage, and he was deservedly recalled. 
Mr. Frank Evans gave a display of his executive 
powers in Gounod’s “ Marche Militaire,” and other 
organ solos. The festival concluded with the sing- 


‘ing of the Doxology, and the Benediction. 


Ree! Coen 
HACKNEY LIBERAL CHOIR. 

A VERY interesting and attractive feature at the 
recent Liberal demonstration at Dalston, on the 
occasion of the Rt. Hon. H. H. Asquith’s visit, was 
the presence of the Hackney Liberal Choir of 200 
voices, under the conductorship of Mr. W. C. 
Webb, A.R.C.O. The choir is recruited very 
largely from the Nonconformist choirs of the dis- 
trict, and their singing was very highly appreciated. 
In addition to the usual “ political” songs to popu- 
lar airs, which were sung with appropriate vigour 
by audience as well as choir, the programme in- 
cluded a choral fantasia on British airs, specially 
arranged for the occasion by the conductor, and 
which proved a popular item. The “Palace” 
chorus, “Honour the memory of fathers brave” 
(Soldiers’ Chorus, Faust), was also sung with every 
sign of appreciation. 
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Music at Rye Lane Baptist Chapel, Peckham. 


THRIVING and useful church 
gathers in Rye Lane, and the 
occasion of our visit happened 
to fall upon the anniversary of 
the settlement of the pastor, 
Rev. J. W. Ewing, M.A., B.D., 

who for the past nine years has ministered to 

the people in this populous neighbourhood. 

Mr. Ewing’s fame has outrun his own deno- 

mination, and he is recognised as a power in 

South-east London. His church has the dis- 

tinction—possibly a unique distinction—of 

having a membership in excess of the seating 
accommodation, and the 
high esteem which Mr. 

Ewing enjoys is, doubt- 

less, a very important 


factor in that highly 
satisfactory state of 
affairs. 

Entering the church 


well in advance of the 
commencement of the 
(morning) service, one 
had opportunity of see- 
ing the place fill—and 
full it was shortly after 
eleven o'clock. What 
struck the stranger most 
of all was the absence of 
restfulness in the 
assembly. Folks 
** bustled ”’ in, and 
almost immediately fell 
to talking, and that 
sometimes to occupants 
of adjacent pews. Con- 
versation, and in some 
cases rather animated 
conversation, seemed to 
be very generally in- 
dulged in, to the detri- 
ment, one would think, 
of the high privileges 
of worship. As the service progressed’, there 
were evidences of a spirit of companionship 
which may explain the show of friendliness, but 
a more subdued demeanour would be fitting to 
time and place. If the heartiness was an ex- 
pression of thankfulness for prosperity in the 
best sense of the word, then it was more than 
amply justified; for with a spirit of prayer which 
has sustained daily meetings for the last three 
months (as appeared from the ‘‘ announce- 
ments ’’), and a ministry of some years’ stand- 
ing which must be a very real help to young 
and old, there is likely to be sounds of rejoicing 
in the camp. Mr. Ewing’s personal ‘‘ note ”’ 
seems to be one of rejoicing, for seldom has the 
writer seen such evident enjoyment in his office 
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as was displayed by the preacher on the present 
occasion. 

The choir enter together, and range them- 
selves on the lower rostrum—the console of the 
orzan being on the floor and in front of the 
singers when they face the congregation. This, 
however, was accomplished by only half the 
choir when not singing, for the front row 
(sopranos and contraltos) are obliged to sit with 
their backs to the people during the reading and 
sermon—an unfortunate necessity caused by the 
limited accommodation on the platform, but a 
feature which surely could be altered, and 
thus effect a real im- 
provement in the appear- 
ance of the sanctuary. 

The overflowing hap- 
piness of the preacher 
was communicated to the 
congregation when the 
time for singing arrived, 
and while there was no 
attempt at effect-—in- 
deed there was no oppor- 
tunity, as the hymns 
were all old, and the 
tunes well-worn favour- 
ites —the heartiness of 
the singing was a very 
pleasant feature. The 
service of praise was not 
left to a few enthusiastic 
worshippers, but the 
whole body of people 
joined to render the 
pieces effectively. 

The hymn book in use 
is ‘“*Psalms and 
Hymns,’’ and the open- 
ing hymn (65), ‘‘ O bless 
the Lord, my _ soul,’’ 
was taken to a chant 
with the ‘Gloria’ 
at the close. This call 
to praise for mercies received was a good 


start, and went well throughout. The 
‘*Chants and Anthems” of the Congre- 
gational Union are used, and the ‘‘ Te 


Deum ’’ was taken as the anthem. The choir, 
one is confident, is beyond ** Jackson in F,’’ but 
if so, they were conscientious enough to put 
their whole force into doing the simple setting 
well, and the congregation joined in with a cer- 
tain appreciation. But there are others! The 
rendering of the ‘‘ Te Deum ’’ was marred by a 
careless (or thoughtless) steward, who made 
opportunity to noisily draw up the Venetian 
blinds when ‘‘ Holy, Holy, Holy ’’ was being 
sung. Each of the first two phrases were ac- 
companied by the rattling laths, while the third 




























was not so blessed. As an eaort at absolute 
synchronisation it was a splendid success, but 
it ** spoiled the music ’’ strangely.” 

A splendid little ‘* children’s address ’’ was 
followed by an appropriate hymn, ** Jesus, meek 
and gentle,’’? which the older folks kindly sang 
through for the children—at least the young 
folks had no separate verse of their own. The 
‘ collection ’* was taken before the sermon, and 
the choir were called upon to sing meanwhile. 
Their contribution was the ever-popular tune, 
‘*Ton y botel,’’ to the hymn, ‘* Here is love, 
vast as the ocean,’’ which is heard at nearly 
every service in Wales during the present Re- 
vival. With a gracious uprising in their own 
church, the congregation were not unwilling to 
have a little bit from the great work now in pro- 
gress in the Principality, and the pastor, so glad 
was he, asked for the first verse to be sung 
again, and that not to ‘‘ fill up ’’ the time until 
the plates had all been passed up, but from a 
seemingly genuine desire to emphasise the 
song, and to prolong its influence. The choir 
sang well throughout, more especially after 
their encouragement from the pulpit, but 
they were English after all.. Their expres- 
sion was good, and the balance of parts 
very well managed, but there was an absence 
of the ‘‘ hwyl’’ of the Welsh singers, and the 
Welsh expansiveness of tone was absent. The 
church should send their choir to take a vaca- 
tion in Wales to get ‘fired up,’’ and then 
‘Ton y botel,’’ *‘ Bryn Calfaria,’’ and such 
tunes might be as powerful in London as in the 
Welsh hills and valleys. A kindly thought pro- 
vided the congregation with the words of three 
hymns to be sung during the day, but the con- 
gregation took no part in the singing—which, 
was a very decided contrast to the rendering of 
the same tune in the Welsh chapels. 

Hymn 675, ‘* Father of Mercies,’’ was a 
prayer for the ministry, one of Beddome’s, 
which has done duty for over a century, but 
which is hard to surpass in its own line. With 
the sympathy which exists between pastor and 
people there was great force in the rather deli- 
berate rendering of this piece, and it formed an 
appropriate preface to the sermon, introduced 
by an effective “ silent ’’ period, and which was 
a very fine deliverance on the transfiguration of 
Christ. Speaking of the effects of the new- 
found joy on the faces of the converts (Mr. 
Ewing had been down to Wales), one could 
almost believe that the days of ‘‘ transfigura- 
tion’’ had not altogether gone by, for the 
preacher's own countenance was animated and 
radiantly happy, while his clear ringing tones 
bespoke the certainty of his belief in his mes- 
sage. The service closed with Ray Palmer’s 
‘‘ Jesus, these eyes have never seen That radiant 
form of Thine,’’ and it was sung with great 
tenderness of expression. 

The contrast between the end of the service 
and the rather noisy prelude to its commence- 
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ment was most marked and most welcome. In 
one of his forceful sentences Mr. Ewing urged 
his hearers not to spend their time with talk of 


common things which were unimportant, and 


if his hearers heed his words there will be an 
improvement in the meeting together at service 
time. 

It was a pleasure after the uplifting and en- 
joyable service to meet the choir and some of its 
officers in the vestry. The organist and choir- 
master is Mr. J. E. Green, who has been con- 
nected with the church for twelve years, and for 
the last eight years in his present office. The 
organ is a new one by Brindley and Foster, and 
is much admired. It was opened by Mr. Green 
in 1903. Verv high praise was given to the 
sympathy and help rendered by the pastor, who 
is always appreciative of the choir’s services, 
The membership of the choir is at present forty, 
and all are voluntary singers. Much of the suc- 
cess of the choir is due to the energetic secre- 
tary, Mr. \W. J. Coombs, who manages the de- 
tails of the business side of the choir with much 
ability. The weekly practices are well sup- 
ported, and special works are rendered on occa- 
sions. Last Good Friday Stainer’s ‘‘ Cruci- 
fixion ’’ and a portion of ‘‘ The Messiah ’’ were 
rendered, while this year there is to be a per- 
formance of the ‘‘ Messiah,’’ with band and 
chorus of 180, and there is every indication that 
the unique success of last year will be repeated. 

Mr. Green has fitted himself for his work 
with studies of harmony, counterpoint, and 
composition, under Dr. C. J. Frost and Dr. 
Walmsley Little, and—with piano—under Dr. 
Karn. Mr. Green has, for the last five years, 
been lecturer to special classes for teachers 
under the late School Board, and now under the 
London County Council. Previous experience 
in military and orchestral bands helped to 
broaden the outlook, and more recent successes 
are the passing of the Intermediate Mus. Bac. 
at Durham, and the medal and first prize at the 
Society of Arts examination. 

Mr. Green has a very important field of ser- 
vice, which he ably occupies, and his sympathe- 
tic support of his singers, and his aptitude in 
‘leading ’’ the praises of the people, were 
heartily appreciated by at least one of his 


hearers. ; 
FROME FREE CHURCH CHORAL 
UNION 


THIS energetic Union gave an excellent perfor- 
mance of “The Creation” in Wesley Chapel on 
March 23rd, under the able conductorship of Mr. 
F. C. Tucker. The principals were Miss Teresa 
Blamy, Mr. Fred Norcup, and Mr. Henry Sunman, 
all of whom did full justice to their share in the 
programme. The choir sang admirably through- 
out ; there was a careful regard for light and shade, 
the pianoforte passages being sweet and the fortis- 
simo impressive, while the attack was prompt and 
spirited. The orchestra was very efficient, and Mr. 
Roland White at the organ rendered very efficient 
service. 
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Che Melody Part in Nymn-tunes. 


By J. R. GRIFFITHS, Mus. Bac. 


,E are so accustomed nowadays to hear 
the melody of a tune sung by the 
treble voices of our church choirs 
that it may appear strange to many 
of our readers to imagine it ever 
having been rendered otherwise. 
And yet it is little more than a century ago that the 
present style became permanently established, and 
the older practice of assigning the melody to the 
tenor voice was definitely discarded! It may not 
be uninteresting, nor unprofitable, if we devote the 
present paper to a brief chat upon the old system of 
giving the “singing part” to men’s voices, and 
upon the gradual introduction of the present 
method. And in doing so let it please be noted that 
we used the words “ brief chat” advisedly, for to 
treat the matter with any pretensions to complete- 
ness would far exceed the space at our command. 

It will be remembered that the earliest tunes were 
those associated with the metrical versions of the 
Psalms, and that these versions, couched in the 
language of the people, were, directly or indirectly, 
the outcome of the Reformation. Thus the term 
“ psalm-tune” long preceded that of “ hymn-tune,” 
inasmuch as the metrical psalms, which came into 
vogue in the middle of the sixteenth century, 
formed almost the only religious poems available 
for worship-music until the publication of Watts’ 
hymns at the beginning of the eighteenth century. 
But, of course, whether the tune was associated 
with a psalm or a hymn it was still a tune, and 
the more modern term “hymn-tune,” used in the 
title of this paper, will be understood to apply to 
psalm-tunes as well as to hymn-tunes. One of the 
earliest psalters to contain tunes was that known 
as Archbishop Parker’s, which was published about 
1560 or 1561. It contained the whole of the hun- 
dred and fifty psalms “translated into English 
Metre,’’ and, in addition, nine tunes composed by 
the celebrated Thomas Tallis. That the melodies 
of these tunes were assigned to the tenor part is 
clearly evident from the following direction: “ The 
Tenor of these partes be for the people when they 
will sing alone, the other parts, put for greater 
queers, or to suche as will syng or play them pri- 
uatelye.’’ In 1852 appeared Daye’s ‘‘ Whole Book 
of Psalms . . . with apt notes to synge the withal,”’ 
the metrical translations being by “ T. Starnhold, I. 
Hopkins, and others.” In this early edition the 
melody only is given, and this is*put into the tenor 
clef. But a year later Daye issued the “Whole 
Psalmes in foure parts,” each part forming a 
separate book. These “foure parts” were Medius, 
Contra Tenor, Tenor, and Bassus, the melody being 
given to the Tenor part, which is here written in 
its proper C clef. It is worthy of notice that the 
Medius part is sometimes in the G (treble) clef, 
sometimes in the old soprano, and sometimes in 
the mezzo-soprano clef ; that the Contra Tenor is in 
mezzo-soprano, alto, or tenor clefs; and the Bassus 
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sometimes in the baritone, and sometimes in the 
bass clef. 

In this way, then, appeared our earliest tunes. 
And the method was naturally imitated by succes- 
sive editors, some of whom, however, endeavoured 
to introduce some little point of improvement, which 
should render their publications more acceptable 
to the rapidly-increasing numbers of religious con- 
gregations. A few of these innovations we will now 
notice. In 1591 was published “ The former Booke 
of the Musicke of M. William Damon... . In 
which Sett the Tenor singeth the Church Tune; ” 
also a companion work: “ The second Booke of the 
Musicke of M. William Damon. . . . In which Sett 
the highest part singeth the Church Tune.” 
Respecting this “ second Booke,” there is a quaint 
notice: “To the Reader... . Now to acquaynt 
thee with the Auctors order in this second woorke, 
he hath for varietie gone through the Psalmes twice, 
which are now divided into two Setts: whereof in 
the former the ordinarie singing part is caried in 
the Tenor: In the second set it is conveyed in the 
highest part.” Here therefore is an early instance 
the eazliest the writer has seen—of the melody part 
being placed in the highest voice, and foreshadow- 
ing a practice which did not come into general use 
in tune books until long afterwards. In the copy 
which the writer saw at the British Museum, only 
the cantus part of each “sett” is preserved. It is 
perhaps worthy of note that whereas in the “ former 
Booke ” the cantus is frequently placed in the old 
soprano C clef, in the “ second Booke” it is placed 
in the treble clef. 

A year after the publication of the work just 
mentioned, namely, in 1592, we find an important 
psalter published by Thomas Est. The title runs 
thus: “ The Whole Booke of Psalmes: with Their 
Wonted Tunes, as they are song in Churches, com- 
posed into foure parts: all which are so placed that 
foure may sing, ech one a several part in this 
booke....” This arrangement of the “foure 
parts” Est further refers to in the preface: “and 
all this have I so orderly cast, that the 4 parts lye 
alwayes together in open sight.” Now, when we 
remember that previously each different voice had 
to have a separate book, we shall be in a position 
to appreciate the advantage of Est’s book, which 
quite did away with the inconvenience of four 
separate books. The arrangement of parts in his 
book was as follows: The cantus and tenor parts 
were given on the left-hand pages, and the altus and 
bassus on the right-hand. That there might be no 
doubt as to which part had the melody Est gave 
the following direction: “This mark ( is a 
direction for the Church Tune,” and this sign is 
attached to the tenor part throughout. 

Seven years later (1599) Allison, in his psalter, 
tries to out-do Est by not only printing all four 
voice parts in one opening, but by printing also ac- 
companiments for the “Citterne,” etc., and by so 
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placing them that singers and players seated at 
opposite sides of the table could each see his own 
part! The “singing part” is—in some cases at 
least—in the cantus part, but the writer has not 
examined the book closely enough to say if this 
arrangement is observed throughout the book. 

During the following century (the seventeenth) 
a number of psalters was issued, the majority of 
them having the melody assigned to the tenor part, 
and written in the tenor clef. We will only stay 
to notice two of the most important which appeared, 
viz., Ravenscroft’s (1621) and Playford’s (1677). 
Ravenscroft’s seems to have been modelled on Est’s 
psalter of 1592, having the cantus and tenor parts 
on the left, and the medius and bassus on the right- 
-eand pages. The tenor has the “Church Tune,” 
and in each case this is indicated by the sign te 
One feature, however, we must draw attention to, 
and that is the naming of the tunes—Lichfield 
l'une, Bristol Tune, etc. Playford’s “Whole Book 
of Psalms . . . compos’d in THREE PARTS, CANTUS, 
MEDIUs, AND Bassus: Jn a more Plain and Useful 
Methad than hath been formerly published,” was 
a most important publication. The music of each 
tune is printed at the head of each psalm, and 
arranged in the manner following: First is given 
the Cantus and Bassus together, forming really a 
score of two parts, though without any connecting 
brace between the two staves employed—treble and 
bass; at the end of this concerted setting comes 
the Medius part in full and in the treble clef; and 
at the end of this the Bassus part is again given, 
but in a separate form. The melody part is in the 
Cantus throughout, and, as just indicated, in the 
treble clef; the Medius part, being likewise.in the 
treble clef, is printed exactly an octavé higher than 
it was sung—just as the tenor part is printed in 
modern chorus copies of an oratorio. Speaking of 
the union of the Cantus and Bassus parts, Play- 
ford remarks in the preface: “ The Church Tune is 
placed in the Treble Part, which is the Cantus, with 
the Bass under it, as most proper to joyn Voice and 
Instrument together.” 

In the eighteenth century this two-stave arrange- 
ment to “joyn Voice and Instrument” came more 
and more into vogue, and the advisability of pro- 
viding a book which could also be used at a key- 
board was taken into consideration. Blow’s Psalms 
(c. 1700) was indeed intended more for the player 
than the singer, and the fifteen tunes therein are 
on two staves only, and those treble and bass. At 
the beginning of this eighteenth century arose the 
custom of writing hymns as distinct from a para- 
phrase of the psalms, and thus we find less and 
less the old title, “Whole Book of Psalms,” and 
more and more such titles as “ Spiritual Com- 
panion,” “ Divine Recreation,” etc., these latter hav- 
ing a large percentage of hymns contained therein. 
The important work, “ Lyra Davidica” (1708), was 
a two-stave book—treble and bass—and was fol- 
lowed by others similarly arranged. But this 
newer style was not allowed to become established 
all at once, and it was not until the closing years of 
the century that it became the general method 





upon which a tune book was arranged. The com- 
promised arrangement found in Timbrell’s Divine 
Music Scholar’s Guide (c. 1715}—a work arranged 


for cantus, medius, and bass—where the cantus. 


part was placed immediately above the bass, and 
the medius part at top, was a method favoured by 
many, and was carried on even to the nineteenth 
century, as witness works like Rippon’s Collection, 
Walker’s Companion, and a host of others. As in- 
stances of important eighteenth century works 
which held to the old custom of giving the melody 
to the tenor, we may quote Chetham’s Psalmody 
(1718); Barber’s Psalm Singer’s Choice Com- 
panion (1727); Tansur’s Heaven and Earth (1738)— 
the tenor part is here in treble clef; Arnold’s 
Compleat Psalmodist (1741); Barber’s David’s Harp 
(1753); Bremner’s Rudiments (1756), tenor part in 
treble clef; Aaron Williams’ New Universal 


Psalmodist (1770), also in treble clef; Bayley’s. 


Essex Harmony (1785), treble clef; and Gilmour’s 
Psalm Singer’s Assistant (1793), treble clef. This 
last work is the latest instance the writer has yet 
seen of the melody appearing in the tenor part. 
It will be noticed that many of the works last quoted, 
though they give the melody to the tenor part, 
printed it in the treble clef, instead of in the tenor. 

It was but a short step from the method em- 
ployed in Rippon and Walker—viz., providing four 
staves, the lowest of which was the bass, the next 
lowest the treble, the one above the treble alto or 
tenor, and the top tenor or alto—to the method 
adopted in other books of adding, in very small 
notes, the alto part to the treble clef, and the tenor 
part to the bass clef. This was, of course, for the 
convenience of the player. The following  illus- 
tration will show what we mean: 
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After this it needed but to make the small notes 
of the alto and tenor parts as large as the treble 
and bass notes, to do away with the separate staves 
for alto and tenor parts altogether. In this way, 
but with much overlapping of periods, came our 
modern method of writing down tunes. One of the 
latest to use separate staves in the old C clefs in 
tune books was Hullah, who, in his Psalter of 
1843, employs both alto and tenor clefs. He, how- 
ever, gives the melody to the highest voice, viz., 
the treble. 

It may be remarked, “we have seen the gradual usur- 
pation of the melody part by the treble voice, but 
why was this alteration made?” This is an impor- 
tant question, and can only fully be understood 
by those who have at least a working acquaintance 
with harmony and counterpoint. Briefly, the ques- 
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tion may be answered thus: The rise of the psalm- 
tune took place in the old choral period, when it 
was customary to take a plain-song melody as a 
canto fermo, and to weave other parts above and 
below it. In this way it was quite natural to place 
the canto fermo—the people’s part—in the tenor, 
and to place the accompanying voice parts above 
and below. When, later on, this horizontal way 
of looking at music began to give way to the per- 


Cone Colour in 


See HE various instruments of the orches- 
tra depend, for their use, upon the 
varying colour, or quality of their 
tones. To the layman, it may 
seem a matter of indifference 
whether a theme is given by oboe or 
cello, by flute or violin, but the composer can select 
his instrument with almost as much accuracy as a 
painter can display in choosing his pigments. 

At the outset, we find the violin, that most im- 
portant of orchestral instruments, in almost con- 
stant employment. The reason lies in its expres- 
sive power, for the violin tone is not limited to one 
quality, but can portray nearly every emotion, from 
grave to gay, from wailing to rejoicing. In the 
divisions of the score, where the strings (except the 
double-bass) form a distinct quartet, the violins are 
separated into first and second groups, playing the 
soprano and alto of the four-part harmony. Of the 
many technical points in solo work, the most im- 
portant are double-stopping, or playing two strings 
at once; pizzicato, or plucking the strings tike 
those of a guitar; glissando, a gradual sliding from 
one tone into another; and the use of the har- 
monies. 

The viola, one-fifth larger than the violin, is tuned 
a fifth lower. From the laws of acoustics, we know 
that this increase in length would only lower the 
pitch a minor third. The rest of the interval be- 
tween the two instruments is caused by the extra 
thickness in the viola strings, resulting in a some- 
what dulled and hollow tone that is excellent for 
sombre or brooding effects. Thus Berlioz chose the 
viola to typify the mournful Childe Harold, in his 
symphony of that name. The slow movement of 
Mendelssohn’s Italian Symphony is another ex- 
cellent example of the viola colour. The so-called 
Ritter viola is half as large again as the violin; 
hence, with thinner strings, it possesses a brighter 
colour, midway between that of the violin and the 
cello. 

The violoncello (i.e. little violone or contrabass) 
is so large that it must rest upon the floor during 
performance. As its pitch, an octave below that 
of the viola, may be obtained wholly by length of 
strings, and not by undue thickness, the ’cello 
shows much the same expressive power as the vio- 
lin. Its deep tones give a full, masculine effect, 
while that of the violin is more feminine in quality. 





pendicular—where the melody both in instruments 
and in voices is frequently assigned to the top part 
—then it came about that the Church Tune was felt 
to be necessary in the Aighest part too. In other 
words, it meant a change from the contrapuntal 
period to that of the harmonic, and as such is in 
itself an interesting witness to the changes which 
the centuries have brought about in connection with 
the melody part in hymn-tunes. 


the Orchestra. 


Instrumental dialogues between the two are not 
infrequent in great orchestral works. 

The contrabass, or double-bass, too deep for the 
string quartet, serves as bass for the entire orches- 
tra. It is tuned in fourths, beginning with the 
deepest E of the piano. As a solo instrument it is 
rather a curiosity, though great players have suc- 
ceeded in making this musical elephant dance. In 
the orchestra, the real value of the contrabass was 
first shown by Beethoven, who has not inaptly been 
called the liberator of the instruments. He has 
given it many chances to display its ponderous, 
almost portentous quality. He has also used its 
gruff tones for burlesque effects, with excellent 
results. In the great ninth symphony he _ has 
chosen it to introduce the melody of the chorus, and 
bridge the gap between the orchestral and the vocal 
parts. 

The harp, descending from ancient and even 
mythological times, carries with it always the 
suggestion of minstrel glories or angelic bliss. It 
was the best of the early instruments, so the 
ancients gave it a place in Heaven, and modern 
composers have followed suit. A notable exception 
was Wag’ner, who depicted Lohengrin’s sacred 
abode by high fluts tones and violin harmonics, 
an effect of ethereal delicacy. 

The wind instruments are those in which the tone 
is produced by a vibrating column of air. This 
may be set in motion by a reed mouthpiece, as in 
the clarinets, a small double reed, as in the oboe, 
an air-current acting like a reed, as in the flute, or 
the vibrating lips of the performer, as in the brass 
instruments. As with the strings, a shorter air- 
column gives a higher tone; and in the woodwind 
instruments, the result is obtained by pressing keys 
which open holes in the side of the tube, thus short- 
ening its active length. By harder blowing, the 
player can produce an overtone, usually the first, 
and the keys then give their scale an octave higher. 

The flute, one of the oldest instruments, formed 
the soprano of the woodwind quartet in the classi- 
cal orchestra, the other parts being taken by oboe, 
clarinet and bassoon. Its gentle melancholy has 
made it a favourite in sentimental passages, while 
its flexibility in runs, skips and trills gives a most 
brilliant effect. It is frequently called upon to imi- 
tate bird-notes, as for instance the tones of the 
nightingale in Handel’s ‘‘ If Penseroso.”’ Mendels- 
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sohn adds realism to the Roane ceremonies in his 
‘‘ Saint Paul ’’ by introducing the flute. It was his 
favourite instrument; Cherubini, on the other hand, 
could not bear it, and once said, ‘‘ The only thing 
worse than one flute is two.’’ The piccolo, a flute 
of half the usual size, is shrill, piercing, impish. It 
adds martial glory to the finale of the ‘*‘ Egmont ” 
overture, and portrays infernal revelry in the last 
movement of the Symphonie Fantastique. 

The oboe, with its double-reed mouthpiece, gives 
a twangy, musette-like tone. Its resemblance to a 
shepherd’s pipe makes it suggest rustic merriment 
or pastoral simplicity, while it has an effect of 
direct pathos that is often employed. It has been 
well likened to a_ silver thread woven into the 
orchestral tissue. An unusual employment of the 
oboe is found in Saint Saens’ ‘‘ Danse Macabre,” 
where it represents the crowing of the cock at 
dawn. i 

Half as large again as the oboe, and a fifth lower, 
is the English horn. Its tone is deeper and nobler 
than that of the oboe, its melancholy more broadly 
sonorous. Thus Cowen, in his Scandinavian Sym- 
phony, uses it to depict the unbroken loneliness of 
the Northern fiords. Like the oboe, it may repre- 
sent a shepherd's pipe; as in Schumann’s ‘‘ Man- 
fred,’’ where that wanderer pauses to admire the 
pastoral life in the Alps. 

In the same family is the bassoon, so much deeper 
and longer that it is doubled upon itself and has 
a mouthpiece like a curved pipe-stem. Its capricious 
lones are earnest and sombre, or by the very excess 
of this quality they become comic, or even gro- 
tesque. Thus the same instrument that por- 
trays the ghostly rising of the nuns from 
their graves, in Meyerbeer’s “Robert,” is em- 
ployed by Mendelssohn to imitate the braying of 
the transformed Bottom, in the “ Midsummer Night's 
Dream.” 

The clarinet has well been called the king of the 
woodwind. Its smooth, velvety tone, capable of any 
dynamic gradation, is one of the most expressive at 
the composer’s demand. Modern music, especially 
that of Tschaikowsky and the later Russians, shows 
a growing appreciation of the woodwind, in which 
the clarinet plays a prominent part. The absence 
of certain overtones makes its quality remarkably 
mellow. As the clarinet cannot modulate readily, 
there are three sizes, in the keys of C, B flat, and 
A. The last two are suitable for keys with many 
sharps or flats; but their tone is richer than that of 
the C clarinet, and they are employed whenever 
possible. 

There are higher clarinets (D, E flat, F,and A flat) 
which give piercing tones and are used in military 
bands. A larger instrument, the bass-clarinet, 
gives a deep tone not unlike that of an organ- 
pipe. In the ordinary clarinet, the lower tones 
from the rest in having a weird, mysterious 
quality, much used by Weber in the magic 
scenes of his operas. -The sexaphone is a 
brass instrument with a clarinet (single reed) 
mouthpiece. 

The most prized of the brass instruments is the 
horn. Its rich, mellow tones, in such a passage as 


the familiar quartet in ‘* Der Freischiitz, ”» charm 
all hearers to-day; yet there was atime when men 
objected to the coarse hunting instrument, and 
deemed it unfit to mingle with the more delicate 
oboes or violins. Thé natural horn, a curved tube 
nine feet or more in length, gives only the harmonic 
series of overtones, and the resulting gaps were 
formerly filled by the use of horns in different 
pitches. At present, however, the difficulty is 
obviated by valves, or ventils, which allow the 
player by pressing a key, to lengthen the tube. 
There are three ventils, lowering the pitch a tone, 
a semitone, and a minor third respectively. Any 
two, or all three can be used at once. 

The trumpet, with its shallow mouthpiece and 
cylindrical tube, gives a more martial tone than 
the horn. Like the latter, it is now provided with 
ventils, and can give a complete scale. Before the 
last century, the trumpet was more widely in use 
than at present, and the guild of trumpet-players 
became quite famous. A favourite device of early 
musical times was a duet between voice and trum- 
pet, such as ‘‘ The trumpet shall sound,’’ in Han- 
del's ‘‘ Messiah.’’ It is not always the instrument 
that wins in these musical contests; the great 
basso Lablache, for instance, had a voice that could 
dominate an entire orchestra. The cornet is more 
fluent, but also more coarse, than the trumpet, and 
should never be used as its substitute. 

The trombone, longer and deeper, exists in the 
ventil form; but the slide trombone is decidedly 
preferable. In this, the performer alters the pitch 
by pulling in or out a section of the tube itself, 
which is made in pieces that fit into each other. The 
old name of sackbut, derived from the Moorish 
word for pump, is certainly suggestive of the 
player’s motion. The colour of the trombone is 
deep, solemn and full-toned. It is even threatening 
in effect, and its warning chords at the climax of 
‘“Don Giovanni’? are of marvellous power. 
Beethoven, too, undérstood this colour; and on 
being forced to write an angry letter to his pub- 
lishers, he signed it with a trombone trill, and the 
significant word minacciando, 

The tuba, the deepest of the regular brass instru- 
ments, has a fourth piston and valve. Its wide 
tube and deep pitch give it a rough, brutal quality, 
excellently used by Wagner in depicting the burly 
viking Hunding. Wagner, who seemed devoted to 
brass, has called for deeper trumpets and trom- 
bones to portray the dragon in ‘‘ Siegfried,” but 
these are rarely used elsewhere. 

Of the percussion instruments, the kettledrum 

may be used for rhythm, or for noise, as in the 
many orchestral thunder-storms. Wagner has given 
it a new significance, by allowing it to beat softly, 
almost like an anxious heart, in the moments of 
silence that follow some great crisis, such as the 
death of Siegfried. Other drums are used for 
military effects. The cymbals portray the clash of 
battle, or wild festivity. Spanish or Gypsy effects 
may be obtained with tambourine or castagnettes, 
while triangle and glockenspiel give tones of tink- 
ling sweetness. The xylophone, with its set of 
wooden bars, has éntered the orchestra but once, 
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Saint Saens using it in his “ Danse Macabre” to re- 
present the bones of the riotous skeletons knocking 
together in their revelry. 

The proper use and combination of these instru- 
mental colours forms one of the chief glories of 
modern music. In fact, there is almost too much 
devotion to orchestral colour and musical impres- 


Echoes from 


A copy of “* The Choirmaster,” by John Adcock, will 
under this heading. Paragraphs should be sent direct to the 


in this issue was sent by Mr. F. J. Butler. 


METROPOLITAN. 

CLAPHAM JUNCTION.—The Sunday-school fes- 
tival services of Providence Strict Baptist Chapel 
were recently held, and passed off successfully. 
Special hymns were sung, the musical service in- 
cluding the following anthems: “ Praise the Lord, 
O Jerusalem ” (E. V. Hall), the soprano solo -being 
beautifully rendered by Miss Webber, and the bass 
recitative by Mr. Mordaunt W. Keeble ; “ The Lord 
is my Shepherd” (Douglas Blake), tenor solo being 
well rendered by Mr. Henry G. Sears. Mr. E. G. 
Marsh, organist and choirmaster, composed a beau- 
tiful tune to “Jesus is my Friend.” Last, but not 
least, Montgomery’s setting to “The Lord is my 
Shepherd,” the bass solo being effectively rendered 
by Mr. Mordaunt W. Keeble. 

BARNSBURY.—On Thursday, March 16th, a sacred 
concert in aid of the church funds was given in 
Arundel Square Congregational Church by the 
combined choirs of the Highbury Hill Baptist, 
Arundel Square, and Bedford Congregational 
Churches. The first part of the concert consisted 
of a cantata, entitled “ The Prince of Life,” by Mr. 
Arthur Berridge—a well-known work which has at 
various times delighted congregations in North 
London. The piece is one of considerable merit, 
and deals with some of the miracles of our Lord. 
The choir had the advantage of being under the 
conductorship ofthe composer. The solo parts were 
well taken by Miss E. M. Lane (soprano) and Miss 
Mary Jones (contralto). Mr. G. Berridge narrated 
the Bible stories. The rendering of the piece 
throughout was exceedingly good, and_ was 
thoroughly appreciated by a sympathetic audience. 
As a subsequent part a short programme of songs, 
solos, and choruses was gone through, contributed 
with credit by Mr. J. Bevan Cowley and Miss EF. M. 
Lane. Mr. W. A. Alpe presided at the organ 
throughout the evening. 

HACKNEY.—On Sunday and Monday, February 
19th and 2oth, a special choir effort was held at the 
Primitive Methodist Chapel, in aid of the new 
platform and orchestra. The minister preached 
two appropriate sermons. At the Sunday services 
the choir rendered as anthems “And the Glory,” 
and “Lift up your heads” (Handel). A festival 
concert was given on the Monday evening by choir 
and orchestra, and the programme included a 
special performance of  Stainer’s _ oratorio, 
“Daughter of Jairus.” The opening “ Introduc- 
tion” was ably rendered by the orchestra and the 
chorus. “On that Day” spoke well for what was 
to follow by the choir. Miss L. M. Fountain and 
Mr. Gladney Wolff were heard to good effect in 
the following recitative. Mr. Sydney Johnson gave 
an excellent rendering of the trying solo, “ My hope 


sionism, for these effects should be a means for 
expression, and not an end in themselves. But in 
the hands of a really great composer, they enable 
him to weave his thoughts into a rich web of sound 
that seems actually to glow upon the ear, with all 
the passionate warmth of the colours of a Titian 
appealing to the eye. 


the Churches. 


be sent every month to the writer of the best paragraph 
Editor by the 17th of the month. The winning paragraph 


is in the Everlasting,” the following recit. was well 
sung by Miss Bessie Toon. The plaintive “ Wail- 
ing” was ably rendered by Miss E. M. Ward, on 
the organ (oboe only). There were not a few in 
tears when the chorus, “Sweet tender flower,” 
which was very expressively rendered, came to an 
end. Miss G. Beale sang her recitative in good 
style, and the “Chorus of Unbelievers” was well 
sung by the male portion of the choir. The singers 
were now called upon for their greatest effort, in the 
chorus “ Awake, thou that sleepest,” and they were 
in no wise lacking, either in attack, expression, or 
effect. The preceding recitative leading up to the 
chorus was splendidly taken by Miss Kate Flaxman. 
The duet, “Love Divine,” was taken by Miss Kate 
Flaxman and Mr. Sydney Johnson, and was per- 
fectly rendered. The final trio and chorus was a 
fitting close to a very good rendering of the whole 
work. Part II. was miscellaneous. 


LEYTONSTONE.—On Thursday, 16th March, the 
choir and friends of Cann Hall Road Baptist Church 
rendered Darnton’s oratorio, “David and _ Jona- 
than,” being assisted by the Cann Hall Orchestral 
Society. The soloists were Miss Marion Banner- 
man (soprano), Miss Alice Crome (contralto), Mr. 
William Glendinning (tenor), Mr. Fred J. Schackle- 
ford (baritone), and Mr. A. J. Hubbard (bass). The 
choir and orchestra, numbering eighty members, 
gave a creditable rendering of the oratorio—the 
singing of the choruses being much enjoyed. The 
solos were also specially well rendered. Miss 
Marion Bannerman was specially successful in 
“ Although the fig tree” and “ Yea, I will rejoice.” 
Miss Alice Crome also sang beautifully and feel- 
ingly the solo, “How long wilt Thou forget me?” 
Mr. W. Glendinning, who took the part of David, 
used his voice—a fine tenor— to good advantage, 
and rendered his solos, although suffering from a 
cold, in a manner which won hearty applause. Mr. 
Fred Schackleford, as Jonathan, also sang well the 
solos allotted to him, keeping his voice well under 
control. The duets by Messrs. Glendinning and 
Schackleford were extremely well sung, and had 
time permitted would have been repeated. Mr. A. 
J. Hubbard has a voice, although powerful and 
telling, is yet smooth and harmonious, and the 
solos allotted to him were taken in such a manner 
as to prove that he is an artist of no mean ability. 
The quartets, which are also included in the work, 
were well and sympathetically sung by Miss Ban- 
nerman, Miss Crome, Mr. Glendinning, and Mr. 
Hubbard. As to the: choir, it is not praising them 
too highly to say that they rendered the various 
choruses in a manner which was really excellent, 
and seemed to catch the spirit of the music; and 
they seemed as fresh when singing the last chorus 
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as when they started. ‘The orchestra also must be 
complimented on their playing, the time being 
good, and their accompaniments to the solos being 
just what was needed, never overbearing or too pro- 
ininent. Miss Ivy Kemsley presided at the piano 
with great credit and ability. Mr. A. W. Shep- 
pard did excellent work at the organ. Miss 
Kemsley must also be complimented on her accom- 
paniments of the solo passages. The choir and 


‘orchestra were under the batén of Mr. Fred J. 


Butler, the organist and choirmaster of the church, 
and from first to last he seemed to have the singers 
and instrumentalists well in hand, and could do 
what he liked with them; careful training and 
painstaking rehearsals were evident. As to the 
work itself, this being, it is believed, the first per- 
formance in London, some interest thereby is at- 
tached to it. 

New NorTH ROoAD.—On Saturday, February 
18th, the choir of the Downs Baptist Chapel, 
Clapton, gave a concert in Barbican Chapel in con- 
nection with the “ People’s Popular Saturday Even- 
ings.” The programme was varied and attractive, 
and the performance was a great success and much 
appreciated, 

PROVINCIAL. 

BESSES, NEAR MANCHESTER.—Mr. and Mrs. 

Leaver recently gave their annual party to the con- 


gregational choir and friends. The large school- 


room was beautifully decorated, and, with the table 
adornments, presented a very pleasing appearance, 
when the company, numbering over 100, sat down 
to a substantial tea. Afterwards the choir gave an 
excellent concert. The programme was sustained 
entirely by members of the choir, which is forty 
strong. Mr. Leaver conducted, and the accom- 
paniments were capably played by Mrs. Ernest 
Leaver and Mr. G, A. Smith. Encores were 
accorded to Miss Adams, Miss Kirk, Mr. Unsworth, 
and Miss Cook. The choir were recalled also, 
several times. Mrs. Ernest Leaver’s rendering of 
Nicodé’s “ Tarantelle ” was a delightful example of 
brilliant manipulation, the pleasure being enhanced 
by the magnificent tones of the Steinway grand on 
which it was played. She was awarded a vociferous 
recall, to which she responded. .Amusements were 
indulged in, interspersed with desert and supper. 
A hearty vote of thanks was tendered to Mr. and 
Mrs. Leaver, the host and hostess, for their 
renewed kindness in affording another opportunity 
of spending such an enjoyable evening. 

BOURNEMOUTH.—The members of Richmond 
Hill Congregational Church are anxious to instal 
a new organ, and the members of the choir are, 
of course, particularly anxious to see the accom- 
plishment of the project. Therefore, they organised 
a concert for Wednesday evening, February 22nd, 
in the Lecture Hall, and secured the services of 
Miss F. Bagshawe (soprano), Miss A. Ludbrook 
(cello), and Miss Jessie B. Anstey (solo piano). 
The accompanist was Miss Marian Carr, and Mr. 
Enos Watkins, F.R.C.O., the organist of the 
church, conducted, and had general direction of 
what proved to be a most enjoyable programme. 
The Mayor and Mayoress of Bournemouth were 
present. There was a fairly large audience. 
There were several encores, and the items were all 
well appreciated. 

BOsCOMBE.—At the annual meeting of the choir 
of the Congregational Church on Friday evening, 
February 17th, Mr. S. Whitty Chandler, who had 


resigned the duties of choirmaster on account of 
ill-health, was presented with an oak-framed 
enlarged portrait of himself (taken by Mr. Hab- 
good). A brass tablet bore the following  in- 
scription :—* Presented to Mr. S. Whitty Chandler, 
B.A., by the members of the Boscombe Congrega- 
tional Church Choir, as a slight token of appre- 
ciation of his valued services as choirmaster during 
the past ten years. February 17th, 1905.” The 
Rev. F. Sloper made the presentation. 

BRYNMAWR.—A performance of the new oratorio, 
* David and Jonathan,” by C. Darnton, was recently 
given at the Market Hall by the Calvary Baptist 
Church choir, assisted by friends and the following 
artistes: Miss Maud Jones, Miss Mary Richards, 
Messrs. David James, and Spencer Thomas, to- 
gether with the Brynmawr Orchestral Society, led 
by Mr. Elias Williams; Mr. J. Weale, piano; Miss 
C. Evans, organ; conductor, Mr. Llewelyn 
Thomas. The orchestra and chorus numbered 
about 150 performers, and were in excellent form. 
The oratorio opens with an overture, followed by 
a choral prologue, “ Blessed be the Name of God,” 
a piece of splendid writing. The recit. and solo, 
“The men of strength,” lead up to the -chorus, 
“ Arise, anoint him,” which is bold and vigorous. 
The next solo, “God is my Shepherd,” is very sweet. 
“OQ Lord, our Lord,” is a masterly chorus, the 
Vivace movement quite thrilling, the chromatic pas- 
sages near the end being very grand. The recit., 
“Come to me, and I will give thy flesh to the birds 
of the air,” etc., is full of dramatic power. A tune- 
ful duet, “Go in peace,” and a charmingly written 
part-song follow ; and then a masterly fugal chorus, 
“Thou, O Lord, art my strength.” The contralto 
solo, * How long wilt Thou forget me?” is one of 
exquisite pathos, and the second part of the work 
concludes with a grand fugal chorus, “I will sing 
of the Lord.” Part three opens with the grandest 
chorus in the whole work, “ Unto Thee will I cry.” 
A very beautiful soprano solo, “Although the fig 
tree,” follows, and then a quartet and chorus. The 
dirge, “ How are the mighty fallen,” is full of deep 
emotion. The Coronation March and following 
chorus are very bright, and the choral epilogue, 
“ Blessed be the Lord God of Israel” (No. 40), like 
the choruses already referred to, is a magnificent 
effort in fugue style, and gives a fine close to a 
really splendid work. Mr. Darnton has given us a 
work that will be a delight to choristers, orchestras, 
artistes, and audiences, and is to be most heartily 
congratulated. 

East HAM.—A concert was recently given in 
Plashet Park Congregational Church by the choir 
and friends of St. Albans’ Baptist Church. The 
programme, which was much appreciated, com- 
prised anthems, part songs, and instrumental solos. 
The following took part: Madame Rosina Hussey, 
Miss Florence Ward, Mr. Edward Seale, Mr. E. R. 
Harding, Miss Daisy Olvey, and Miss. M. Pike. 
Mr. Bernard L. Brown conducted and played two 
organ solos. 

NORTHAMPTON.—The friends at Queen’s Road 
Wesleyan Church are mourning the death of Mr. 
Henry S. Gammage, who, with his family, have 
always shown a keen interest in church music. 

PAIGNTON, DEVON.—The organ at the Wesleyan 
Church has been renovated. To herald the re- 
opening Dr. Orlando A. Mansfield on Wednesday, 
February 22nd, gave a recital with pleasing results. 
He played excerpts from Smart, Mendelssohn, 
Tours, Beethoven, Bach, Higgs, and Guilmant, also 
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his own Impromptu upon an old English Psalm, and 
a Postlude in E flat composed by himself... Mrs. 
Mansfield, the possessor of a powerful and well- 
trained contralto, sang “ The eyes of the Lord are 
over the righteous” from “Gideon,” Buck’s “O 
Saviour of the world,” and Leslie’s “O Babe, my 
Son, my Saviour.” On Sunday, February 26th, 
special musical services were held in the church, 
Mr. Purcell J. Mansfield, L.L.C.M., presiding at 
the organ. 

PAISLEY.—“ David and Jonathan” (Darnton) was 
given on the 16th ulto. by the U.F. Middle Church 
Choir under the able conductorship of Mr. Allan 
Craig. The choir earned a good name by their 
singing of the opening chorus, “Blessed be the 
Name of God.” The volume and quality of tone 
obtained were remarkably good. All through the 
parts were well balanced and sung with that cohe- 
sion, precision, and freedom that bespeak care- 
ful practice and thorough training. These points 
were observable particularly in “Arise, anoint 
him,” which they declaimed with much power and 
purity of tone. It was one of their best items. 
Their capacity for expression and repression was 
exemplified in “O Lord, our God, how excellent,” 
and earned the warm appreciation of the audience. 
The other choruses and chorales were equally well 
rendered. For the principals, Miss Graham, Miss 
Bella Barr, Mr. Walter Smith, Mr. Robert Wylie, 
and Mr. W. S. Craig, there is nothing but praise. 
The accompaniments were given by an orchestra 
under the leadership of Mr. Adam Parlane. The 
piano was in charge of Mrs. J. P. Kerr, and Mr. 
A. H. Jeffrey played the organ. 

THAME (OxoN.).—Mrs. S. G. Foster has been 
the recipient of a valuable gold chain and some 
organ music, in recognition of her voluntary ser- 
vices as organist for five years at the Congregational 


‘Church. 


TorQuay.—The Belgrave Choral Society, con- 
nected with Belgrave Congregational Church, gave 
an excellent concert on March 7th, under the able 
conductorship of Dr. Mansfield. The programme 
included “God, Thou art great” (Spohr), several 
anthems and part songs. The soloists were Miss 
Searle, Mrs. Mansfield, Mr. Frank Webster, and 
Mr. J. Binns. Miss Ruby Davey gave violin solos, 
and Mr. Purcell J. Mansfield a piano solo, in 
addition to playing the accompaniments. Mr. F. 
C. J. Wicket presided at the harmonium. 

WELLINGBOROUGH.—Mr. H. Maitland Barnes, 
L.R.A.M., has been appointed organist and choir- 
master at the Congregational Church. 


Recital Programmes. 


NORMANTON,.—In the Wesleyan Church, by Mr. 
Meale:— 





“ Agitato” (Sonata No. 9) é Rheinberger 
“Two Toue Pictures”—(a) Rustic 
Serenade ; (0) Military Scene: Bugles 
Echo—Band in Distance—Gradual 
Approach—The March Past J. A, Meale 


“ Allegro Vivace” (Symphony No. 5).. Wédor 
“Concert Paraphrase on a Scotch 

ie? oe os on Herve D. Wilkins 
‘“ Berceuse ” &s re én .. Ralph Kinder 
“ Pedal Offertoire ” George Dodds 


“Narcissus ” (from the Water ‘Scene) Ethelbert Nevin 
“‘ Grand Chorus” we .. Salome 


PAIGNTON.—In the Wesleyan Church, by Dr. 
Orlando A. Mansfield :— 


“Con Spirito in D” (No. 6 of Short and 
Easy Pieces) . : 
“Adagio in F, Op. 53) ‘No. * (Lieder 


Henry Smart 


ohne Worte, No. 22) Mendelssohn 
“Impromptu upon an Old " English 

Psalm Tune, Op. 47’ .. Dr. Mansfield 
“ Fantasia (in the form of an Offertoire) 

ine.” 3.4 Berthold Tours 
“ Adagio in A Flat” (Sonata Pathetique, 

Op. 13) .. Beethoven 


a Postlude i in E Flat Op. 52” . Dr. Mansfield 
“Sonata” (No. 4 in B Flat) « Mendelssohn 
‘‘ Fantasia in G Minor” , .. J. S, Bach 
‘‘Chanson Pastorale inE” . H. M. Higgs 
‘March (Hommage 4 Thalberg) upon 
a Theme of Handel Op. 15, No.3” Gwuilmant 





NEWPORT (MON.).—In Victoria Road Congrega- 
tional Church by Mr, H. F. Nicholls, A.R.C.O. :— 


“ Air and Variations in A”... .. Haydn 
“Chant sans Parole” .. ot .. Lemare 
“Gavotte Moderne ” Pe ae o 

“ Andante in D”,, ia aa .. Sétlas 

« Salut d'Amour” . ae .. L£lgar 
“Grand Cheeur in D” 4 .. Guilmant 





LLANTRISANT.—In Penuel C.M. Chapel, by Mr, 
T. D. Edwards ;— 


‘*Offertoire in D Minor ” “3 .. Denham 
“ Pilgrim’s Song of Hope’. .. .. Batiste 
“ Coronation ” (Le Prophete) . .. Meyverbeer 


Introduction and Allegro from the 
‘Cuckoo and Nightingale ”Concerto Handel 


Ov erture, “Zampa”™ .. is Herold 


‘Intermezzo in B minor’ x D. Edwards 
Finale, “ Hallelujah” aaeiiais .. Handel 





KIRBY MOORSIDE.—In the Wesleyan Church, by 
Mr. J. A. Meale :— 


“ First Symphony” rep Be .. Guilmant 
‘ Prayer on the Ocean” es .. Weigand 
‘Variations on Pleyel’s Hymn” .. Burnup 
“ Pedal Rondo”... ‘ a George Dodds 
‘« Berceuse ” f es .. Ralph Kinaer 
‘‘ Concert Paraphrase « on a Scotch 

ee «i v Herve D. Wilkins 


“ Rustic Serenade me a : .. J. A. Meale 
“ Military Scene”: (Bugles—Echo— 


Band in the Dicienes= The March 


Past) - .. re ‘i me .. J. A. Meale 
“Storm Idylle” .. ” 48 .. Weigand 
“Grand March”,, ou ea .. Riviere 





NOTTINGHAM.—In Addison Street Congregational 
Church, by Mr, C. E. B_ Dobson :— 


“Intermezzo” ,. aa “$ .. Hollins 
‘‘Grand Cheeur .. ai rf .. Bossi 

“ A Sunset Melody , C.. Vincent 
“ Die Antwort ” Wotstenholme 
“ Introduzione and Fuga from Sonata 

“EV: 4 as oe ‘y ye .» Gray 





ST. ALBANS.—In Trinity Congregational Church, by 
Mr. Bernard L, Brown :— 

“ Andante in F” os a .. Lyon 

“ Coronation March” .. ae .. Bruce Steane 

‘« Largo’ .. Handel 

“ Miles s Lane,” with varied harmonies. 
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Nonconformist Church 
Organs. 


MILDMAY PARK WESLEYAN CHURCH. 
Built by Brindley and Foster, of Sheffield. 
Great Organ, 





Double Diapason we 5 AP .. 16 feet 
Open Diapason ,. ‘ es - 1 Bie 
Rohr Gedact ” * ea ee 
Gemshorn ; Ss - di ii OE ee 
Principal .. ¥ a rr 6 wee oe Typ 
Swabe Flute is : way A is 
Twelfth ., an ns on ‘ie MR 
Fifteenth .. ahs Bie Be ni ay Oe Tes 
Mixture ,. ee Ae ts = .. 4ranks 
Trumpet .. ae - ia sh .. Oteet 
Swell Organ. 
Bourdon ,, as a, 16 feet 


Open Diapason .. 8 
Stop Diapason .. 8 
Echo Samba re ne Es << 
Voix Celeste .. x a3 i ica, as 
Gemshorn es a ae ne rm! 
Fifteenth .. 2 
Oboe § 
Horn a 8 
Choir Organ, 


Dulciana ., sy 8 feet 
Lieblich Gedact .. Ba: 
Voil de Gamba ie 5% i 6 BP ops 
Spitz Flute ‘fe ifs ys i ee ae 
Lieblich Flute , - ar ee oe 
Piccolo a 
Clarinet ne a 8 
Pedal Organ. 
Open Diapason .. ie a 16 feet 
Bourdon .. a oi Re io os BO 45 
Bass Flute af i ee 


Couplers. 

Swell to Great. Swell to Pedal. 
Swell to Choir. Great to Pedal. 
Choir to Pedal, 

Three Composition Pedals to Great. 
Three Composition Pedals to Swell. 


iene 
New Music. 


BRIETKOPF AND HARTEL. 

The Abode of Worship. A Cantata by Dr. H. 
C. Perrin. 1s. We can give a hearty welcome to 
this cantata by the accomplished organist of Canter- 
bury Cathedral. The words are by Mrs. Hemans, 
entitled “ A Cathedral Hymn,” and very appropriate 
and effective is the musical setting. The opening 
movement for orchestra is charming, the alternate 
passages for brass and strings being very telling. 
The two solos (both for soprano), are pleasing, but 
the second one will probably be the more popular. 
The chorus work is well written, the final chorus 
“Thanks for each gift divine” giving a fine finish 
to the cantata. The orchestral accompaniments 
throughout are written with excellent taste and 
judgment. 

“MUSICAL JOURNAL” OFFICE. 

Nearer, my God, to Thee. Song by E. S. Goodes. 
4s.—A sympathetic setting of this favourite hymn, 
and, though within the compass of any voice, it 





seems specially suitable for a contralto. The 
varied accompaniment in the second verse is effec- 
tive. For Church or P.S.A. use this will prove a 
most useful song. 


J. H. LARWAY. 

Hymn Tune Voluntaries. By J. E. Newell.— 
Four books are before us. They are intended for 
the American organ or harmonium, being written 
on two staves only. They are well arranged. and 
will be useful as voluntaries. 


Sabbath Strains.—Each book contains about ten 
pieces arranged for harmonium by Theo. Bonheur, 
some being well-known songs by Hamilton Gray 
and other composers. These are also written on 
two staves only. 

Land of Eternal Light. Song by Hamilton Gray. 
2s. net.—A popular melody, with a violin 
obbligato. 


There is a Green Hill. Song by Gordon Temple. 
2s. net.—A tasteful setting that will appeal to 


audiences. 
————f—__- 


Necidentals. 


THE worshippers at a certain place of worship are 
justifiably proud of their organ—a very fine instru- 
ment presented by a wealthy member of the congre- 
gation. The ‘‘ blowing *’ is done by water power, a 
meter being fixed to the instrument to register the 
quantity of water used. 

A few Sundays ago a visiting minister preached 
an eloquent sermon on the sin of extravagance. 
When his discourse was concluded he announced a 
hymn. 

“Omitting the second, third, and last verses,” 
whispered one of the deacons who was sitting near ; 
and, agreeable to the request, the hymn was so 
curtailed. 

“Wonderful sermon, Mr. ——,” remarked the 
deacon at the close of the service; “everybody 
present must have benefited.” 

“T’m pleased to hear you say so,” observed the 
minister; “but may I ask why you shortened that 
beautiful hymn?” 

“ After hearing your sermon I was compelled to,” 
was the reply; “I felt convinced that the pleasure 
of singing a long hymn did not justify the ex- 





pense.” 
“ Expense?” gasped the minister. 
“Yes, Mr. ——,” came the explanation, in horri- 


fied tones; “do you know, since we’ve had that 
new organ, it costs us nearly a ha’penny a verse 
for water!” 





Co Correspondents. 





A. G. W.—The organ you suggest would be built 
by a firm of good reputation for about £600. Your 
scheme might be improved possibly in one or two 
places. 

T. F.—We do not know the publication. Pro- 
bably it is American. 

Tim.—Yes ; Stainer’s Organ Primer will answer 
your purpose admirably. 

The following are thanked for their communica- 
tions: C. A. (Nottingham), W. F. B. (York), T. R. 
(Birmingham), J. J. (Rhyl), C. R. W. (Norwich),. 
W. E. (Ealing), T. T. (Bedford), G. M. (Swindon). 
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BALFE’S DUET, 


EXCELSIOR, 
' Arranged for Mixed Voices. 
“At a recent performance at the Crystal Palace this 
piece was encored.” 


Old Notation, 3d. ; Tonic Sol-fa, 1d. 


London; ‘* Musical JouRNAL” Orricz, 29; Paternoster Row, E,C, 


ORGANS -FOR SALE 
OR HIRE, 


OR PAYABLE IN FIVE YEARS. 


FIVE NEW: ORGANS READY MADE of high-class work 
for Sale of £100, £135. £150, £200, £450. 
FOUR SECOND-HAND ORGANS, £20, £25, £60, £75. 
INSPECTION INVI1ED. 

Price Lists with printed Specifications for building Organs” 
up to £2,000, and Estimates sent free by post. Alterations, 
,additions, repairs, Tuners sent to all parts of the 
Kingdom. 


ALFRED MONK ORGAN WORKS, 
556, HOLLOWAY ROAD, N. 


The Organist & Choirmaster. 


A Mid-Monthly Musical Journal. Price 3d. 


_ UNDER ‘THE EDITORSHIP OF 
Dr. Charles W. Pearce and 
Dr. Charles Vincent. 


Office :—60, BERNERS ST., LONDON, W. 


Subscribers will receive the paper direet from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 























A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
. EE. MAUNDER. 
For Soprano (of Tenor) and Baritone Soli and Chorus, 


Musical News, 15/1/98,—Devotional. Musical Times 1/1/09.—Admirabie. 
Musical Opinion, 1/2/98.—Eine. Musicul Standard, 5/398.—Pleasing 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & CO. 
Write for Complete Lists of Church Musie and Specimen Copies to: 
the Composer, Hill lop, belmont Park, Biackheath, 5,E. 





NOW READY. APRIL NUMBER, 


MUSICAL CHAT. 
2d. monthly, by post 23d. 
A HIGH-CLASS EDUCATIONAL MUSICAL JOURNAL, 
Contains Special Articles on Musical Matters, Advice 
to Young Students, Character Sketch, Prize Anthem, 
College of Music, etc., etc., etc. : 
.. Or ALL MUSIC-SELLERS OR DIRECT FROM ., 


MUSICAL CHAT Office, Burley Hill, LEEDS. 


MARTIN & COATE, 
Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 








: A perfect System of Mechanical and Tubular Pneumatio Lever: 


Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials, 
SprciFicaTions AND Estimates Free ror New Orcans, 
Rebuiiding, Repairs, Tunings, ete. 


ST. WINIFRED’S MARCH. 


' FOR PIANO OR ORGAN, 
Performed with success at the Royal Albert Hall, etc., etc, 
Post Free, 1/s Septet, 1/- net. Orchestral Parts, 2d. each, 
London: ‘ Musica JournaL” OrrFice, 29, Paternoster Row, E.C, 








ORGANIST’S MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Editea by E. 


MINSHALL. 


Published on the First of every Alternate Month, Subsoription: 6/6 per Annum, post free. 





Volumes 1., Il, IL, IW. W., and VL, Price 13/6 each. 
List of Contents sent on application. 





VOLUME VII. 


November, 1903, contains— 
Pastorale. W. Henry Maxfield, Mus. Bac., '.R.C.O. 
March of the Wise Men. W. Henry Maxfield, Mus. Bac., F.R.C.O. 


: January, 1904, contains— 
Alla Marcia. Jas. Lyon, 
Cantilena Notturno, E. H. Smith, ¥.R.C.O; 


_ March, 1904, contains— 
Postiude. Herbert Sanders, F.R.C.O. 
Reverie. A. G. Colborn. 


May, 1904, contains— 
Grand Choeur. E. H. Smith, F.R.C.O. 
Fantasiain A Major. W. H. Maxfield, Mus. Bae., F:R.C.O. 


“March, 1905, 





duly, 1904, contains— 
Romanza in E-flat. W. Henry Maxfield, Mus, Bac. 
Andante con moto. James Lyon. 
September, 1904, contains— 

“Eventide,” Fantasia on Monk’s Tune. E, H. Smith, F.R.C.C 
Melody in D. A. G. Colborn. 

November, 1904, contains— 
Reverie. Stanislaus Eliiot. 
Andante con moto. Bruce Steane. 

January, 1905, contains— 
Berceuse. James Lyon, Mus. Doc, 
Meditation. Arthur G. Colborn. 
Reverie. Bruce Steane. 


contains— 


Introduction and Variations on “ Sicilian Mariners.” , 
SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.O. 


WEST END DEPOT: 24,,GREAT MARLBOROUGH STREET, W. 
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Nonconformist Church 
Organs. 


MILDMAY PARK WESLEYAN CHURCH. 
Built by Brindley and Foster, of Sheffield. 
Great Organ, 


Double Diapason — - - .. 16 feet 
Open Diapason .. a ‘i By site, “OE a9 
Rohr Gedact S 
Gemshorn a 
Principal .. 4 
Swabe Flute BON os 
Twelfth 23 ,, 
Fifteenth o* ‘ eo oe ts oe 2 ” 
Mixture .. Pe - ss _ .. 4ranks 
Trumpet .. a - ay e .o omeet 
Swell Organ. 
Bourdon ite ss ne ~ .. 16 feet 
Open Diapason .. = wr : ee Me 
Stop Diapason .. ee = ie ice ED a 
Echo Samba os os is 7” on; MOGs 
Voix Celeste ‘i 6: Say 
Gemshorn ; és ss ss a Ai gp 
Fifteenth ., e4 55 si oy bs 2 iy 
Oboe os sis - i Sea co “Whe 
Horn ev wa v Ba - ‘i Bins 
Choir Organ, 
Dulciana ., a 5s sed 8 feet 
Lieblich Gedact .. 7” i Sy) 
Voil de Gamba a es i wie Bo ain 
Spitz Flute a _ 6 - a ae 
Lieblich Flute Ae og 
Piccolo eae 
Clarinet - ‘es 8» 
Pedal Organ. 
Open Diapason .. ss ie She »s ‘16 feet 
Bourdon .. sis sep aie se on Or is 
Bass Flute eh i 5G Oi Ss 


Couplers. 

Swell to Great. Swell to Pedal. 
Swell to Choir. Great to Pedal. 
Choir to Pedal. 

Three Composition Pedals to Great. 
Three Composition Pedals to Swell. 


F —j-——__— 
New Music 
e 
BRIETKOPF AND HARTEL. 
The Abode of Worship. A Cantata by Dr. H. 
C. Perrin. 1s. We can give a hearty welcome to 
this cantata by the accomplished organist of Canter- 
bury Cathedral. The words are by Mrs. Hemans, 
entitled “ A Cathedral Hymn,” and very appropriate 
and effective is the musical setting. The opening 
movement for orchestra is charming, the alternate 
passages for brass and strings being very telling. 
The two solos (both for soprano), are pleasing, but 
the second one will probably be the more popular. 
The chorus work is well written, the final chorus 
“Thanks for each gift divine” giving a fine finish 
to the cantata. The orchestral accompaniments 
throughout are written with excellent taste and 
judgment. 
“MUSICAL JOURNAL” OFFICE. 
Nearer, my God, to Thee. Song by E. S. Goodes. 
4s.—A sympathetic setting of this favourite hymn, 
and, though within the compass of any voice, it 


’ 


AERC RE 5 LOSE PRE EL TE YTD EEE, AE EON ARTE BA 


seems specially suitable for a contralto. The 


varied accompaniment in the second verse is effec- 
tive. For Church or P.S.A. use this will prove a 
most useful song. 

J. H. LARWAY. 

Hymn Tune Voluntaries. By J. E. Newell.— 
Four books are before us. They are intended for 
the American organ or harmonium, being written 
on two staves only. They are well arranged. and 
will be useful as voluntaries. 

Sabbath Strains.—Each book contains about ten 
pieces arranged for harmonium by Theo. Bonheur, 
some being well-known songs by Hamilton Gray 
and other composers. These are also written on 
two staves only. 


Land of Eternal Light. Song by Hamilton Gray. 
2s. net..-A popular melody, with a violin 
obbligato. 

There is a Green Hill. Song by Gordon Temple. 
2s. net.—A tasteful setting that will appeal to 


audiences. 
- fp 


ANecidentals. 


THE worshippers at a certain place of worship are 
justifiably proud of their organ—a very fine instru- 
ment presented by a wealthy member of the congre- 
gation. The ** blowing "is done by water power, a 
meter being fixed to the instrument to register the 
quantity of water used. 

A few Sundays ago a visiting minister preached 
an eloquent sermon on the sin of extravagance. 
When his discourse was concluded he announced a 
hymn. 

“Omitting the second, third, and last verses,” 
whispered one of the deacons who was sitting near ; 
and, agreeable to the request, the hymn was so 
curtailed. 

“Wonderful sermon, Mr. ——,” remarked the 
deacon at the close of the service; “everybody 
present must have benefited.” 

“I’m pleased to hear you say so,” observed the 
minister; “ but may I ask why you shortened that 
beautiful hymn?” 

“ After hearing your sermon I was compelled to,” 
was the reply; “I felt convinced that the pleasure 
of singing a long hymn did not justify the ex- 


” 


pense.” 
“ Expense?” gasped the minister. 
“Yes, Mr. ——,” came the explanation, in horri- 


fied tones; “do you know, since we’ve had that 
new organ, it costs us nearly a ha’penny a verse 
for water ! ” 


Co Correspondents. 


A. G. W.—The organ you suggest would be built 
by a firm of good reputation for about £600. Your 
scheme might be improved possibly in one or two 
places. 

T. F.—We do not know the publication. Pro- 
bably it is American. 

Tim.—Yes; Stainer’s Organ Primer will answer 
your purpose admirably. 

The following are thanked for their communica- 
tions: C. A. (Nottingham), ‘W. F. B. (York), T. R. 
(Birmingham), J. J. (Rhyl), C. R. W. (Norwich), 
W. E. (Ealing), T. T. (Bedford), G. M. (Swindon). 
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BALFE’S DUET, 


EXCELSIOR, 


Arranged for Mixed Voices. 


“At a recent performance at the Crystal Palace this 
piece was encored.” 


Old Notation, 3d. ; Tonic Sol-fa, 1d. 





London: ‘* MusicaL JouRNAL” OFFice, 29, Paternoster Row, E.C, 


ORGANS -FOR SALE 
OR HIRE, 


OR PAYABLE IN FIVE YEARS. 

FIVE NEW. ORGANS READY MADE of high-class work 
for Sale of £100, £135. £150, £200, £450. 
FOUR SECOND-HAND ORGANS, £20, £25, £60, £75. 
INSPECTION INVI/ED. 

Price Lists with printed Specifications for building Organs 
up to £2,000, and Estimates sent free by post. Alterations, 
additions, repairs. Tuners sent to all parts of the 

Kingdom. ; 

ALFRED MONK ORGAN WORKS, 

556, HOLLOWAY ROAD, N. 


The Organist & Choirmaster. 
A Mid-Monthly Musical Journal. Price 3d. 
UNDER ‘THE EDITORSHIP OF 

Dr. Charles W. Pearce and 
Dr. Charles Vincent. 
Office :—60, BERNERS ST., LONDON, wW. 
Subscribers will receive the paper direet from the 


Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 














f 
A SHORT CHURCH CANTATA. 


| PENITENCE, PARDON, & PEACE. 


For Soprano ‘or Tenor) and Baritone Soli and Chorus. 


Musical News, 15/1/98.—Devotional. Musical Times 1/1/90.—Admirabie. 
Musical Opinion, 1/2/98.—KFine. Musicul Standard, 5/398,.—Pleasing 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & CO. 
Write for Complete Lists of Church Musie and Specimen —" to 
the Composer, Hill lop, belmont Park, Biackheath, 5,E. 





NOW READY. APRIL NUMBER, 


MUSICAL CHAT. 
2d. monthly, by post 23d. 
A HIGH-CLASS EDUCATIONAL MUSICAL JOURNAL. 
Contains Special Articles on Musical Matters, Advice 
T to Young Students, Character Sketch, Prize Anthem, 
College of Music, etc., etc., etc. 
.. Or ALL MUSIC-SELLERS OR DIRECT FROM .,. 


MUSICAL CHAT Office, Burley Hill, LEEDS. 


MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect System of Mechanical and: Tubular Pneumatio Lever 
Aotions, applicable to any existing Organ. 


First-class Workmanship and Best Materials. 








SPECIFICATIONS AND EstiMATES FREE FoR New OrGans., 
Rebuiiding, Repairs, Tunings, ete. 


ST. WINIFRED’S MARCH. 


FOR PIANO OR ORGAN, 
Performed with success at the Royal Albert Hall, etc., etc, 
Post Free, 1/= Septet, 1/- net. Orchestral Parts, 2d. each, 
London: ‘* Musicat JouRNAL” OrfFice, 29, Paternoster Row, E.C, 











ORGANIST’S MACAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. 


MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





Volumes i Il, IL, IW., W., and WI., Price 13/6 each. 
List of Contents sent on application. 





VOLUME VIL. 


November, 1903, contains— 
Pastorale. W. Henry Maxfield, Mus. Bac., F.R.C.O. 
March of the Wise Men. W. Henry Maxfield, Mus. Bac., F.R.C.O. 


January, 1904, contains— 
Alla Marcia. Jas. Lyon, 
Cantilena Notturno, E. H. Smith, ¥.R.C.O. 
March, 1904, contains— 
Postlude. Herbert Sanders, F.R.C.O. 
Reverie. A. G. Colborn. 
May, 1904, contains— 
Grand Choeur. E. H. Smith, F.R.C.O. 
Fantasia in A Major. W. H. Maxfield, Mus. Bac., F.R.C.O. 


March, 1905, 





July, 1904, contains— 
Romanza in E-flat. W. Henry Maxfield, Mus, Bac, 
Andante con moto. James Lyon. 
September, 1904, contains— 

“Eventide,” Fantasia on Monk’s Tune. &, H. Smith, F.R.C.C 
Melody in D. A. G,. Colborn, 

November, 1904, contains— 
Reverie. Stanis/aus Elliot. 
Andante con moto. Bruce Steane. 

January, 1905, contains— 
Berceuse. James Lyon, Mus. Doc, 
Meditation. Arthur G. Colborn. 
Reverie. Bruce Steane. 


contains— 


Introduction and Variations on “ Sicilian Mariners.” ‘ 
SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C. 


WEST END DEPOT: 24, GREAT MARLBOROUGH STREET, W. 
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ENDORSED BY 
MADAME ALBANI, 
MISS JANOTHA. 


JANOS FpRrINCES Sor WALES 


USED ON BOARD THE KING’S SHIPS. 


MURDOCH & Cvs, 2 tERKENWELL ROAD, E.c., 











FESTIVAL SETTINGS 
POPULAR HYMNS, 


APOPULAR = 


THE ROSEATE HUES OF EARLY DAWN... B. STEANE. 

ALL HAIL THE POWER . E. H. Smitu. 
WHO I8 THIS, 80 WEAK AND HELPLESS? E. MiINSHALL. 
MARCH ON, MARCH ON . w. C. DARNTON. 
FORWARD BE OUR WATCHWORD . . W.H. Maxrievp: 





ROCK OF AGES . C, B. Grunpy. 
SOLDIERS OF CHRIST, ARISE... . E. MINSHALL, 
SAVIOUR, BLESSED SAVIOUR | . E. H. Smita. 


COME, LET US JOIN . W.H. Maxrievp. 
BRIGHTLY GLEAMS OUR BANNER . we E, MINSHALL. 
-O, HAPPY BAND OF PILGRIMS E. H. Smitn. 


SAVIOUR, BREATHE AN EVENING BLESSING F. MAITLAND. 


Paper, 64 pp., One Shilling net post free. 





SUNDAY SCHOOL ANNIVERSARY MUSIC 


The Largest and Best Penny Collection Published. 


Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 

Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune “‘ Huddleston” to I think when 
I read, and Ten other pieces. 

Selection D contains Twelve pieces by Thomas 
Facer; A. Berridge; V. Hemery; C. Darnton; A. 
G. Colborn; W,. C. Webb, A.R.C.O.; Lucy C. Hill, 
A.R.C.O.; A, J. Jamouneau ; etc., etc. 

Selection E, containing Twelve Pieces by Thomas 
Facer; Miss Lucy C. Hill, A.R.C.O.; A. Berridge; A. J. 
Jamouneau ; C. Darnton; V. Hemery; including W. H. 
Jude’s Popular Thank God for the Bible. 

Selection H contains Thirteen pieces by Thomas 
Facer; J. A. Meale, F.R.C.O.; Arthur Berridge ; Valentine 
Hemery; John Adcock ; including Ogden’s Marching 
on to Canaan, and Rev. C. C. Scholefield’s The day 
thou gavest, Lord, is ended. 

Selection K, 1905, contains Fourteen pieces by 
Sir Frederick Bridge, Mus. Bac.; Dr. Haydn-Keeton; 
Thos. Facer; Dr, H. J. Gauntlett; John Adcock; J. H. 
Maunder; A. Berridge; etc., etc. 

The SELECTIONS are published at ONE PENNY 
each (Either Notation). Words only, ts. 6d. 
per 100. 





The 


Prince of Life. 


A NEW SACRED CANTATA, 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 


By ARTHUR 


BERRIDGE. 


With Soprano and Contralto Solos and Duets. Time ot Performance, 1} hours, 


Old Notation, 1s. 


Gonie Sol-fa, 8d. 


Recently performed, with success at Shoreditch Tabernacle, Highbury Hill, 
Norbiton, Peckham, Birmingham, etc., etc. Sample copy, post free, 8d. 





over 350 CHOIRS HAVE TAKEN UP ARTHUR BERRIDGE’S CANTATA, 


THE LOVE OF GOD, 


And many have given repetition performances by request. 


BEFORE ARRANGING YOUR NEXT CONCERT SEND FOR A COPY. 


The Presbyterian says :—‘‘ The sentiment of the words throughout accords well with the title, voicing a strong and glad 
wecognition ot the love of God, ‘Lhe vocal parts are characterised by free and pleasing movement without being unduly taxing.” 


The Musical News says :—“ It is easy and tuneful.” 


The words are selected from the Scriptures or Standard iyens, while the music ¢ farnialiae attractive Choruses, Solos for all voices 


Duets, and Quartets. 


Price 1s. both Notations. 


Sample copy to Choirmasters for 8d. 





“MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.G. 


West End Depot: 24, Great Marlborough Street, W. 
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